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The  Numbers  follow  from  left  to  right ,  the  first  Number  being  next  the  door. 

The  Portraits  are  described  under  four  sizes : — “  bust,”  the  head  and 
shoulders  ;  “  half  figure,”  to  the  waist ;  “  three-quarter  figure,”  to  the 
hnee  and  below  ;  “  full  length ,”  the  entire  figure. 

The  terms  “  to  right,”  “  to  left,”  and  “  on  right,”  “  on  left,”  in  all  descriptions, 
denote  the  right  and  left  of  the  spectator. 

The  following  abbreviations  are  used  : — b.  born,  m.  married,  d.  died, 
r.  right,  l.  left. 

In  the  sizes  of  the  Paintings  the  height  is  always  placed  before  the  width. 


The  Works  are  Catalogued  under  the  names  given  to  them  by  the 
Contributors.  The  Academy  can  accept  no  responsibility  as  to 
their  authenticity. 


GALLERY  No.  I. 


OIL  PAINTINGS— Nos.  1-47. 


LENT  BY  PAINTER. 

1  THE  DANCE  IN  COMUS. 

J.  E.  Taylok,  Esq.  William  Hilton,  E.A. 

The  Lady  seated  in  the  enchanted  chair,  while  Comus,  attended  by  his 
rabble  crew,  holds  up  a  glass  in  front  of  her.  Canvas,  11  by  16|  in. 

2  LANDSCAPE. 

Geobge  Holmes,  Esq.  James  Stark. 

The  edge  of  a  wood  ;  a  man  driving  cattle  along  a  road  towards  a  pool  in  the 
foreground.  Panel,  71  by  10  in. 
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LENT  BY 


PAINTER. 


THE  END  OF  THE  HARVEST. 


John  Aitken,  Esq. 


George  Paul  Chalmers. 

A  field  at  the  edge  of  a  wood ;  in  the  foreground  are  two  women,  one  of 
whom  is  digging ;  three  full  sacks  stand  in  the  1.  foreground  ;  stormy 
sky,  with  the  setting  sun  seen  through  the  trees.  Canvas,  34  by  63  in. 

4  VENUS  DISARMING  OUPED. 

Sir  James  D.  Linton.  Sir  Joshua  Reynolds,  P.R.A. 

Xude  figures,  less  than  life-size  ;  Venus,  lying  on  a  cloud,  is  holding  up  a  dart 
in  her  r.  hand  and  looking  at  Cupid,  who  stands  weeping  before  her,  with 
his  1.  hand  to  his  face;  in  his  r.  hand  is  a  scroll  with  figures;  behind 
them  is  another  figure.  Canvas,  50  by  39  in. 


Lord  Windsor. 


LANDSCAPE. 

Thomas  Gainsborough,  R.A. 


View  looking  down  a  road  at  the  edge  of  a  wood,  with  a  distant  landscape  on 
the  1.  and  cottage  on  the  r. ;  blue  sky,  with  clouds ;  sheep  on  the  road, 
and  a  man  beyond.  Canvas,  11£  by  13^  in. 


6 

George  Holmes,  Esq. 


LANDSCAPE. 


James  Stark. 


A  man  driving  sheep  towards  the  spectator,  along  a  road  which  runs  through 
a  wood;  open  ground  beyond.  Panel,  by  10  in. 


ROOK-SHOOTING,  HADDON  HALL. 


James  Price,  Esq. 


David  Cox. 


View  of  one  of  the  towers  of  Haddon  Hall,  with  high  trees  in  front  of  it ;  a 
man  at  the  foot  of  the  knoll  on  which  they  stand  is  shooting  rooks,  while 
a  boy  puts  the  dead  birds  into  a  sack.  Signed  and  dated,  “ David  Cox, 
1850.’’  Canvas,  241  by  17£  in. 
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The  Marquis  de  Misa. 


THE  PLOUGH. 

Frederick  Walker,  A.R.A. 


“  Man  goeth  forth  to  his  work  and  to  his  labour  until  the  evening.” 

Jn  the  foreground  is  a  man  guiding  a  plough  which  is  drawn  by  two  grey 
horses  driven  by  a  boy ;  the  field  slopes  up  to  a  quarry  in  the  back¬ 
ground,  which  is  lit  up  by  the  setting  sun  ;  the  moon  is  rising  on  the  r. ; 
on  the  1.  is  a  man  on  horseback  ;  and  in  the  immediate  foreground  is  a 
stream.  Canvas,  55  by  83  in. 

Exhibited  in  1870, 
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PAINTER. 


9  Portrait  of  PETER  YON  "WINTER. 

Mrs.  Horsley.  William  Owen,  R.A. 

Musical  composer ;  b.  at  Mannheim,  1754 ;  came  to  England  in  1803,  and 
remained  there  two  years ;  d.  at  Munich,  1825. 

Bust,  seen  in  front,  head  turned  slightly  to  1. ;  dark  coat,  powdered  hair ; 
dark  background.  Canvas,  30  by  24j  in. 

10  THE  TROSSACHS. 

James  Orrook,  Esq.  J.  M.  W.  Turner,  R.A. 

Yiew  of  mountainous  country,  with  a  glimpse  of  a  lake  to  the  r. ;  cloudy 
sky.  Canvas,  25  by  391  in. 

11  THE  EARLY  CAREER  OF  MURILLO,  1634. 

John  M.  Keiller,  Esq.  John  Phillip,  R.A. 

Exhibited  in  1865  under  the  above  title,  with  the  following  quotation  : — “  He 
was  reduced  to  earn  his  daily  bread  by  painting  coarse  and  hasty  pictures 
for  the  Feria  (weekly  fair),  held  in  a  broad  street  branching  from  the 
northern  end  of  the  Old  Alameda,  and  in  front  of  the  old  church  of  ‘  All 
Saints,’  remarkable  for  its  picturesque  semi-Moorish  belfry.  The  venerable 
market  presents,  every  Thursday,  an  aspect  which  has  changed  but  little 
since  the  days  of  Murillo.  Fruit,  vegetables,  and  coarse  pottery,  old 
clothes,  old  iron,  still  cover  the  ground,  or  load  the  stalls  as  they  did  two 
centuries  ago,  when  the  unknown  youth  stood  among  gipsies,  muleteers, 
and  mendicant  friars,  selling  for  a  few  reals  those  productions  of  his  early 
pencil  for  which  royal  collectors  are  now  ready  to  contend.” —  Vide  Stir¬ 
ling's  ‘  Annals  of  Spanish  Painters voi.  ii. 

Canvas,  71  by  98  in. 


12  Portrait  of  MRS.  TREBY. 

General  R.  Mackenzie.  Sir  Joshua  Reynolds,  P.R.A. 

Letitia  Anne,  daughter  of  Sir  William  Trelawny,  Bart. ;  m.  Paul  Treby 
Treby,  Esq.,  of  Plimpton,  Devon  ;  d.  1845. 

Half  figure,  seen  in  front ;  head  turned  to  1. ;  light-coloured  dress,  open 
in  front,  light-coloured  cloak,  trimmed  with  ermine  ;  brown  background. 
Canvas,  29  by  24  in. 


13  LANDSCAPE. 

Sir  Donald  Currie,  K.C.M.G.,  M.P.  John  Constable,  R.A. 

Yiew  looking  from  a  hill  over  a  wooded  vale  ;  in  a  field  in  the  foreground 
are  men  reaping ;  a  church  tower  is  seen  beyond  some  high  trees  on 
the  r. ;  blue  sky,  with  clouds.  Canvas,  27  by  35  in. 
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14 

PLUTO  AND  PROSERPINE. 

PAINTER. 

John  Rhodes,  Esq.  William  Etty,  R.A. 

Exhibited  in  1839,  under  the  title,  “  Pluto  carrying  off  Proserpine.” 

“  That  fair  field  of  Euna,  where  Proserpine 
Gathering  flowers,  herself  a  fairer  flower, 

By  gloomy  Dis  was  gathered.” 

Canvas,  50  by  77  in. 

15  LANDSCAPE. 

J.  J.  Colman,  Esq.,  M.P.  John  Sell  Cotman. 

In  the  foreground,  a  waterfall  with  a  bridge  in  the  middle  distance ;  Build¬ 
ings  and  woods  beyond ;  high  mountains  in  the  distance ;  a  man  driving 
cattle  across  the  bridge.  Canvas,  22J  by  17  in. 


16  Portrait  of  LADY  WRAY, 

Samuel  S.  Joseph,  Esq.  Sir  Joshua  Reynolds,  P.R.A, 

Wife  of  Sir  Cecil  Wray,  of  Sommer  Castle,  Lincoln. 

Half  figure,  facing  the  spectator;  white,  gold-figured  dress,  pink  cloak  lined 
with  ermine;  landscape  background.  Painted,  1767,  in  an  oval.  Canvas, 
29  by  24  in. 

17  LANDSCAPE:  SUFFOLK;. 

William  Agnew,  Esq.  John  Sell  Cotman. 

View  looking  across  a  river  ;  on  a  rising  ground  to  the  r.  are  a  number  of 
figures,  some  sitting  down;  other  figures  by  the  side  of  the  river,  near  a 
high  post ;  evening  sky.  Canvas,  21  by  29  in. 

18  Portraits  of  LADY  LEPEL  PHIPPS  AND  HER  SON. 

Samuel  S.  Joseph,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Lepel,  eldest  daughter  of  John,  Lord  Ilervey  of  Ick worth ;  m.  1743,  Con¬ 
stantine  Phipps,  created  1767  Baron  Mulgrave  ;  d.  1789.  Her  2nd  son 
Henry  succeeded  his  brother  in  1792  as  Baron  Mulgrave,  and  was  created 
Earl  of  Mulgrave  in  1812;  d.  1831. 

Half  figure,  seated,  slightly  to  r.,  looking  towards  the  spectator,  with  her 
arms  round  the  boy,  who  is  leaning  against  her ;  blue-grey  dress ;  dark 
background.  Painted  about  1758.  Canvas,  35  by  27  in. 

19  STORM  OFF  THE  FORELANDS. 

Sir  Donald  Currie,  K.C.M.G.,  M.P.  J.  M.  W.  Turner,  R.A. 

Stormy  sea  with  driving  rain.  Canvas,  34J  by  461  in. 


1894.] 


GALLERY  No.  I. 


9 


LENT  BY  PAINTER. 

20  Portrait  of  MISS  HENRIETTA  SHORE. 

James  Price,  Esq.  George  Romney. 

Half  figure,  seated  to  1.,  looking  towards  the  spectator,  three-quarter  face; 
her  hands  folded  in  her  lap;  white  dress,  with  blue  sash,  white  cap;  fair 
curling  hair  falling  over  her  shoulders ;  sky  and  foliage  background. 
Canvas,  29  by  24  in. 

21  OH  THAMES  BANK:  THE  RAINBOW. 

William  Agnew,  Esq.  David  Cox. 

View  looking  across  the  river,  with  boats  and  shipping ;  two  boys  are  lying 
on  the  bank  in  the  foreground  ;  the  landscape  is  spanned  by  a  rainbow. 
Signed  and  dated,  “  David  Cox,  1857.”  Canvas,  20  by  26  in. 

22  Portrait  of  A  LADY. 

Samuel  S.  Joseph,  Esq.  Thomas  Gainsborough,  R.A. 

Half  figure  to  1.,  looking  towards  the  spectator;  low-cut  blue  dress;  a  plait  of 
hair  falls  over  her  r.  shoulder  ;  dark  background.  Canvas,  28£  by  22^  in. 
(oval). 

23  THE  BEATERS. 

Samuel  Montagu,  Esq.,  M.P.  John  Crome. 

The  edge  of  a  wood  ;  in  the  foreground,  at  the  foot  of  some  trees,  are  two 
men  seated,  and  one  standing,  with  a  dog ;  distant  view  across  open 
country  on  the  r. ;  blue  sky,  with  clouds.  Panel,  20|  by  33  h  in. 


24  BOY  WITH  BUNCH  OF  GRAPES. 

Sir  Charles  Tennant,  Bart.  Sir  Joshua  Reynolds,  P.R.A. 

Half  figure  of  a  boy,  in  red  and  white  drapery,  with  his  1.  shoulder  bare, 
standing  facing  the  spectator,  holding  a  bunch  of  grapes  with  his  r.  hand; 
landscape  background.  Canvas,  291  by  24|  in. 


25  MONTE  ROSA :  MIST  ON  LAKE  AT  SUNRISE. 

Sir  Donald  Currie,  K.C.M.G.,  M.P.  J.  M.  W.  Turner,  R.A. 

View  looking  across  the  lake,  with  the  mountain  on  the  1.  seen  through  a 
mist  at  sunrise.  Cauvas,  35  by  49  in. 
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26  Portrait  of  MISS  PITT. 

Lord  Bcrton.  George  Romney. 

Half  figure,  seated  to  1.,  looking  at  the  spectator;  in  her  r.  hand  she  holds  a 
shuttle ;  white  dress,  pink  sash  ;  fair  hair ;  dark  background.  Canvas, 
29  by  24  in. 

27  HEATH  SCENE :  SUN  BREAEING  OUT  AFTER  A  STORM. 

George  Holmes,  Esq.  John  Crome. 

View  looking  over  a  heath,  with  cattle  and  sheep  near  a  knoll  on  which  is  a 
stunted  tree ;  a  hut  near  an  old  tree  on  the  r. ;  buildings  seen  in  the  distance 
to  1. ;  stormy  sky.  Canvas,  27  h  by  35§  in. 


28  L  ANUS  CAPE,  WITH  RAINBOW. 

George  Holmes,  Esq.  John  Sell  Cotman. 

View  looking  along  a  wooded  glen,  through  which  flows  a  stream  crossed  by  a 
bridge  in  the  middle  distance;  figures  and  cattle  on  1. ;  cloudy  sky,  with 
rainbow  in  the  distance.  Canvas,  23  by  18J  in. 


29  Portrait  of  THOMAS  CAMPBELL. 

John  Murray,  Esq.  Thomas  Phillips,  R.A. 

'i'lie  poet ;  b.  1777 ;  published  ‘  The  Pleasures  of  Hope,’  which  founded  his 
fame,  in  1799  ;  d.  at  Boulogne,  1844. 

Halt  figure,  seated  in  front,  head  turned  to  r.,  the  r.  arm  resting  on  the  back 
of  a  chair ;  dark  cloak  ;  dark  background.  Canvas,  35  by  27  in. 


30  THE  CONVENT:  TWILIGHT. 

TnE  Coiu’oration  of  Glasgow.  Richard  Wilson,  R.A. 

View  of  a  convent  surrounded  by  woods ;  on  the  steps  leading  up  to  it  are 
three  figures;  clear  evening  sky.  Canvas,  24  by  37  in. 


31  A  PAGE. 

Charles  John  Wertheimer,  Esq.  Thomas  Gainsborough,  R.A. 

lull  length,  walking  to  1.,  and  looking  back  to  r.  over  the  1.  shoulder; 
dress  and  white  stockings,  a  plumed  hat  in  the  r.  hand  and  a  cloak 
over  the  1.  arm  ;  long  auburn  hair  tailing  over  the  shoulders;  curtain  and 
landscape  background.  Canvas,  64  by  43  in. 
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32  Portrait  of  MISS  BLAEE. 

John  Tudor  Frere,  Esq.  Sir  Martin  Archer  Shee,  P.R.A. 

Elizabeth  Jemima,  daughter  of  Joseph  Blake,  Esq.  of  Ardfry ;  b.  1754 ;  m. 
1794,  the  Earl  of  Errol,  and  2ndly,  in  1816,  the  Rt.  Hon.  John  Hookham 
Frere  (see  No.  36)  ;  d.  1831. 

Three-quarter  figure,  standing  to  r.  in  a  landscape,  looking  over  her  r. 
shoulder  at  the  spectator  ;  red  dress,  large  black  hat  with  white  plume, 
powdered  hair ;  in  her  r.  hand,  which  is  gloved,  she  holds  a  whip. 
Canvas,  49  by  39  in. 

33  NEWARK  ABBEY  ON  THE  WEY. 

James  Orrock,  Esq.  J.  M.  W.  Turner,  R.A. 

Yiew  looking  across  the  river  towards  the  abbey,  which  is  seen  in  the  distance  ; 
barges  in  the  r.  foreground,  with  a  lock  and  mill  beyond  them  ;  trees  on 
the  1. ;  fleecy  clouds  in  the  sky  lit  up  by  the  setting  sun.  Canvas,  35  by 
49J  in. 


34  Portrait  of  MISS  HAVERFIELD. 

Lady  Wallace.  Thomas  Gainsborough,  R.A. 

Full  length  of  a  child  standing  in  a  landscape,  facing  the  spectator,  with  her 
head  turned  slightly  to  1. ;  she  is  tying  the  strings  of  a  black  cloak,  which 
partly  covers  her  white  dress,  and  she  wears  a  large  white  hat  covered 
with  bows,  &c.,  and  red  shoes.  Canvas,  49 J  by  39£  in. 


35  Portrait  of  MASTER  WHITE. 

Lord  Burton.  John  Hoppner,  R.A. 

Full  length,  standing  in  a  landscape,  facing  the  spectator ;  in  his  hands  he 
holds  an  Indian  bow  and  arrow ;  dark  blue  jacket,  with  white  frill, 
nankeen  trousers.  Canvas,  70  by  44  £  in. 


36  Portrait  of  THE  RIGHT  HON.  JOHN  HOOKHAM  ERERE. 

John  Tudor  Frere,  Esq.  John  Hoppner,  R.A. 

B.  1769;  M.P.  for  West  Hove,  1796;  Under-Secretary  for  Foreign  Affairs, 
1799,  subsequently  Ambassador  to  Portugal,  Spain,  and  Prussia;  d.  at 
Malta,  1846.  (For  portrait  of  his  wife  see  No.  32.) 

[  Half  figure,  standing  in  front,  three-quarter  face  to  1. ;  red  dress,  hardly 
visible  beneath  the  folds  of  a  large  black  cloak  which  he  holds  up  with 
his  r.  hand ;  architectural  and  sky  background.  Canvas,  49  by  39  in. 
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37 

THE  HARVEST  SHOWER. 

PAINTER. 

John  Erodes,  Esq.  William  Collins,  E.A. 

View  looking  down  a  river,  with,  a  weir  in  the  foreground,  near  which  is  a 
hoy  fishing ;  farther  off  is  a  barge  floating  down ;  on  the  1.  two  gleaners,  a 
woman  and  boy,  are  coming  from  a  cornfield  which  is  seen  in  the  middle 
distance  ;  beyond  are  a  village  and  a  distant  hill;  open  country  to  r. ;  trees 
in  the  foreground  to  1. ;  a  dark  cloud  overshadows  part  of  the  picture. 
Canvas,  38J  by  61  in. 

Exhibited  1815. 


38  Portrait  of  MASTER  SMITH. 

Loed  Bubton,  Francis  Cotes,  E.A. 

F ull  length,  standing,  turned  slightly  to  1.,  in  a  landscape,  looking  towards  the 
spectator,  his  r.  hand  resting  on  a  kite ;  plum-coloured  dress,  black  three- 
cornered  hat  in  his  1.  hand.  Canvas,  67s  by  44  in. 


39  VIEW  NEAR  WOBURN. 

Samuel  Montagu,  Esq.,  M.P.  Patrick  Nasmyth. 

View  from  a  wooded  height  looking  over  a  valley ;  a  man  and  woman 
followed  by  a  dog  are  seen  on  a  path  on  the  1. ;  blue  sky,  with  clouds. 
Signed  and  dated,  “  Patk  Nasmyth,  1824.”  Canvas,  27  by  37  in. 

40  Portrait  of  the  REV.  GEORGE  ORABBE. 

John  Mueeay,  Esq.  Thomas  Phillips,  E.A. 

The  poet ;  h.  1754;  ordained  1781 ;  Rector  of  Trowbridge  1813 ;  d.  1832. 
Half  figure,  seated  in  front,  nearly  full  face,  hands  clasped  ;  dark  coat ; 
architectural  and  landscape  background.  Canvas,  35  by  27  in. 


41  FARMYARD,  WITH  PIGS. 

Samuel  Montagu,  Esq.,  M.P.  George  Morland. 

Pigs  in  a  farmyard  in  front  of  a  shed,  at  the  open  door  of  which  stands  a  cow ; 
two  men  are  conversing  over  the  fence  on  the  r.  Signed,  “  G.  Morland.” 
Canvas,  30  by  24£  in. 

42  VIEW  ON  THE  THAMES. 

Chaeles  Butlee,  Esq.  Richard  Wilson,  E.A. 

\  itw  looking  up  the  river  towards  a  wooded  island  ;  in  the  foreground  sits 
a  woman  with  a  basket;  other  figures  and  cattle  in  the  distance;  blue 
sky.  Canvas,  16£  by  20  in. 


1894.] 


GALLERY  No.  I. 


13 


LENT  BY  PAINTER. 

43  LANDSCAPE. 

Charles  T.  D.  Crews,  Esq.  John  Constable,  R.A. 

View  of  open  country;  a  man  ploughing  with  two  horses;  beyond  is  a 
windmill ;  trees  on  the  1.  Sketch.  Panel,  8  by  12£  in. 

44  THE  WAYFARERS. 

William  Agnew,  Esq.  Frederick  Walker,  A.R.A. 

An  old  man  and  a  boy  proceeding  along  a  road  which  crosses  the  picture ; 
the  old  man  rests  his  1.  hand  on  the  shoulder  of  the  boy,  who  is  guiding 
him  ;  at  the  roadside  is  a  pond,  and  beyond  it  a  coppice  ;  grey  wintry  sky. 
Canvas,  35  by  49  a  in. 


45  Portrait  of  LADY  HAMILTON  AS  “  SENSIBILITY.” 

Lord  Burton.  George  Romney. 

Emma  Lyon,  a  favourite  model  of  Romney’s ;  m.  Sir  William  Hamilton, 
English  ambassador  at  Naples;  d.  1815. 

Three-quarter  figure,  in  a  red  dress,  with  blue  shawl  over  the  1.  shoulder, 
kneeling  to  r.  in  a  landscape,  with  one  knee  on  a  step,  on  which  is  a  plant 
in  a  large  vase ;  her  r.  hand  rests  on  her  bosom.  Canvas,  58  by  46  in. 


46  LANDSCAPE. 

Sir  James  D.  Linton.  Richard  Wilson,  R.A. 

View  looking  towards  the  Bay  of  Naples ;  Vesuvius  in  the  distance  to  1. ; 
two  figures  in  the  foreground ;  blue  sky.  Canvas,  16|  by  20|  in. 

47  YOUNG  ANGLERS. 

William  Agnew,  Esq.  George  H.  Mason,  A.R.A. 

Two  girls  and  a  boy  fishing'on  the  far  side  of  a  stream  which  runs  across  the 
picture ;  ducks  in  the  foreground.  Canvas,  10  by  17  in. 
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PAINTER. 


48  LANDSCAPE,  WITH  CATTLE. 

Captain  G.  L.  Holzord.  Adrian  van  de  Velde. 

View  in  a  meadow,  with  cattle  and  two  figures ;  blue  sky,  with  clouds. 
Signed  and  dated,  “  A.  V.  Yelde,  1654.”  Canvas,  10  by  8i  in. 


49  THE  PEDLAR. 

Captain  G.  L.  IIolford.  Frans  van  Mieris. 

Small  full-length  figure  of  a  man,  seated,  with  a  wine-flask  on  his  knee ; 
beside  him  are  his  pack  and  stick  ;  landscape  seen  through  an  opening  on 
the  r.  Signed,  “  F.  Yan  Mieris.”  Panel,  8£  by  6J  in. 


50  A  SINGING  PRACTICE. 

Samuel  S.  Joseph,  Esq.  Jan  Ochterveldt. 

Interior  of  a  room ;  a  lady,  in  a  white  dress,  standing  at  a  spinet ; 
beside  her  is  seated  another  lady,  in  a  red  skirt,  blue  jacket,  and  white  cap, 
holding  a  music-book  in  her  hand;  in  the  background,  a  third  lady  is  clap¬ 
ping  her  hands  and  conversing  with  a  gentleman;  in  the  foreground  is  a 
spaniel.  Canvas,  22  by  17 J  in. 


51  LANDSCAPE  AND  FIGURES. 

Charles  Butler,  Esq.  Nicholas  Berghem. 

Pocky  and  mountainous  landscape  ;  in  the  foreground,  numerous  figures  and 
goats;  at  the  foot  of  a  rocky  height  to  r.  are  other  figures  and  cattle; 
river  on  the  1. ;  mountains  in  the  distance ;  blue  sky,  with  clouds.  Canvas, 
49  §  by  43  in. 
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52  INTERIOR  OF  A  GUARD-ROOM. 

Chables  John  Weetheimeb,  Esq.  David.  Teniers. 

In  the  r.  foreground  are  four  men  gambling,  three  seated  and  one  standing, 
about  to  cast  the  dice ;  the  nearest  wears  a  buff  jacket  with  red  sash  and 
blue  sleeves,  and  a  hat  and  feathers,  the  one  nest  him  has  a  fur  cap,  and  the 
third  wears  a  helmet;  on  the  1.  a  suit  of  armour  on  a  stand,  and  various 
weapons,  &c.,  on  the  floor;  farther  back  are  four  men  by  a  fire;  and 
through  a  doorway,  in  the  background,  is  seen  a  representation  of  the 
angel  delivering  St.  Peter  from  prison.  Signed,  “  D.  Teniers  F.”  Panel, 
2l!  by  29  in. 


53  THE  SMOKER. 

Samuel  S.  Joseph,  Esq.  Gerard  Terburg. 

Interior  of  a  room  ;  three-quarter  figure  of  a  man,  in  a  black  jacket  with  red 
upper '  sleeves,  and  fur-trimmed  black  cap,  wearing  a  sword,  seated  at  a 
table,  engaged  in  lighting  his  pipe  at  a  dish  of  charcoal.  Panel,  16  by  13  in. 


54  RAISING  THE  CROSS. 

Colonel  Molyneux.  Van  Dyck. 

Composition  of  numerous  figures.  Sketch  in  monochrome ;  probably  for  the 
picture  formerly  at  Courtray.  Panel,  14  by  8J  in. 

55  LE  DIAMANT  DE  LA  CURIOSITY. 

Captain  G.  L.  Holfoed.  Nicholas  Berghem. 

Landscape,  with  a  mound  in  the  foreground,  in  which  are  cows,  sheep,  and  a 
goat ;  two  cows  and  two  sheep  are  lying  down ;  on  the  3.  sits  a  woman 
working,  and  behind  her  a  herdsman  playing  a  pipe ;  blue  sky,  with 
clouds.  Signed,  “  Berchem.”  Panel,  9£  by  12  in. 

56  LANDSCAPE  :  MORNING. 

Chables  John  Weetheimee,  Esq.  Albert  Cuyp. 

View  looking  along  a  river,  with  high  hills  on  the  r.  and  buildings  beyond ; 
in  the  middle  distance  is  a  bridge,  across  which  a  man  is  driving  three 
cows ;  advancing  along  the  bank  of  the  river  towards  the  spectator,  from 
the  direction  of  the  bridge,  are  three  horsemen  following  one  another;  near 
the  second  horseman  is  a  woman,  pointing  out  the  way ;  behind  her  are 
cattle  and  shepherds,  reposing  at  the  foot  of  some  high  trees,  which  occupy 
the  centre  of  the  picture ;  blue  sky,  with  clouds,  lit  up  by  the  mornin°- 
sun.  Signed,  “  A.  Cuyp.”  Canvas,  38  by  63  in. 
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57 

The  Eael  Amherst. 


DEAD  GAME. 


PAINTER. 


Rubens  and  Snyders. 


A  deer,  swan,  peacock,  pheasant,  lobster,  and  a  basket  of  fruit,  &c.,  are  on  a 
table,  which  is  covered  with  a  red  cloth  ;  birds  lie  on  a  stool  in  front, 
near  which  are  two  dogs  coupled  together ;  on  the  r.  of  the  picture  is  a 
man  carrying  a  boar’s  head  on  a  dish.  Canvas,  55  by  78  in. 


58 

Charles  Morrison,  Esq. 


SAYING  GRACE. 


Jan  Steen. 

A  woman,  with  a  child  on  her  lap.  seated  at  a  table  in  the  comer  of  a  room ; 
on  the  table  in  front  of  them  are  bread  and  cheese,  and  on  a  keg  beside 
it  is  a  ham  ;  opposite  her  sits  a  man  holding  his  hat  in  his  hand ;  landscape 
seen  through  a  window  on  h;  hanging  from  a  shelf  on  the  r.,  on  which 
is  a  skull,  is  a  scroll  with  the  words  “  Gedenke  u  sterben  ”  (Think  on 
death) ;  and  from  the  wall  hangs  a  tablet  with  the  following  rhyming 
inscription  in  Dutch: — 

“  Drie  dingen  wen sch  ick  en  nitt  meer ; 

Voor  al  ic  minnen  Godt  den  heer, 

Geen  overvloet  van  Byckdoms  schat, 

Maer  wens  om  tgeen  de  wyste  badt, 

Een  eerlyck  leven  op  dit  dal — 

In  dese  drie  bestadt  het  al.” 

(Three  things  I  wish  for,  and  no  more, 

To  love  my  God  all  else  before, 

No  overflow  of  wealth  to  have, 

And — what  the  wisest  always  crave — 

A  life  in  this  vale  without  stain — 

These  three  do  everything  contain.) 

Signed  and  dated,  “Jan  Steen,  1660.”  Panel,  21  by  17s  in. 

59  THE  HURDY-GURDY  PLAYER. 

Constantine  Alexander  Ionides,  Esq.  Adrian  van  Ostade. 

Half  figures  of  an  old  man,  with  sugar-loaf  hat,  leaning  on  a  hurdy-gurdy, 
and  three  children,  at  the  door  of  a  house  overshadowed  by  foliage;  an  old 
man  is  looking  out  through  the  door.  Panel,  14  by  12£  in. 


60 


A  WATERMILL, 


Martin  H.  Colnaghi.  Esq. 


Hobbema. 


The  mill  is  seen  on  the  1.,  on  the  other  side  of  a  stream ;  a  winding  road,  in 
the  centre  of  the  foreground,  leads  round  a  knoll  and  traverses  a  wooded 
and  undulating  country;  a  large  tree  is  on  the  bank  of  the  stream  in  the 
1.  foreground;  near  it,  on  the  road,  two  men  on  horseback,  preceded  by 
two  dogs,  are  approaching ;  other  figures  under  the  trees ;  the  spire  and 
roof  of  a  church  are  seen  over  the  trees  on  the  r. ;  blue  sky,  with  clouds. 
Signed  and  dated,  “  M.  llobbima  P,  1664.'’  Canvas,  39  by  56  in. 
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61  STILL-LIFE  :  LES  CHAMPIGNONS. 

Lady  Wallace.  Jan  David  de  Heem. 

On  a  slab,  partially  covered  with  a  white  cloth,  are  grapes,  plums,  &c.,  in 
a  basket,  with  other  fruit,  lobsters  and  oysters,  dishes,  a  jug,  glass  of  wine, 
&c. ;  near  them,  on  the  floor  are  various  kinds  of  vegetables,  including 
mushrooms,  and  a  goblet,  bowls,  &c.  ;  in  the  l.-hand  corner  is  a  monkey ; 
view  of  a  landscape  on  the  r.  Signed,  “  J.  D.  Heem  f.”  Canvas,  44  by 
67  in. 


62  SEA-PIECE. 

Lord  Windsor.  William  van  de  Velde. 

Stormy  sea ;  in  the  1.  foreground  a  smack  sailing  towards  the  spectator ; 
farther  off  are  other  vessels,  among  them  a  large  ship ;  a  dark  cloud  on 
the  r.  overshadows  the  picture.  Canvas,  13J  by  19 J  in. 


63  THE  HALT  OF  A  SPORTING  PARTY. 

Charles  John  Wertheimer,  Esq.  Wouverman. 

In  an  open  space  between  a  ruined  building  and  a  river  which  flows  on  the 
r.,  a  party  consisting  of  two  gentlemen  and  a  lady  have  halted ;  one  of 
the  gentlemen,  dismounted,  holds  his  skewbald  horse  while  he  drinks  from 
a  tankard ;  the  other  gentleman  is  offering  a  glass  of  wine  to  the  lady ; 
other  members  of  the  party  are  approaching,  one  watering  his  horse  in  the 
river,  another  leading  a  horse  on  which  is  a  dead  stag ;  attendants  with 
dogs  stand  about ;  view  over  a  wide  plain  seen  to  the  r. ;  blue  sky,  with 
clouds.  Canvas,  26  by  32j  in. 

64  Portrait  of  A  MAN. 

National  Gallery  of  Ireland.  Gerbrandt  van  den  Eckhout. 

Half  figure,  turned  slightly  to  1.,  looking  at  the  spectator ;  brown  dress,  fur- 
trimmed  cloak  over  it,  red  hat  with  jewel,  chain  round  his  neck ;  dark 
background.  Canvas,  28  by  23  in. 


65  Portrait  of  JOHN  VAN  WEVELINCKHQYEN. 

Martin  H.  Colnaghi,  Esq.  Jan  Anthony  van  Ravestein. 

Burgomaster  of  Amsterdam. 

Bust  to  r.,  head  turned  slightly  towards  tbe  spectator ;  black  dress,  white 
ruff ;  dark  background.  Panel,  25  J  by  20j  in. 


B 
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66  BATHSHEBA  ASKING-  KING  DAVID  TO  APPOINT  SOLOMON 

HIS  SU00ESS0E. 

Arthur  Kay,  Esq.  Arent  de  Gelder. 

Interior  of  a  room ;  an  old  man  lying  propped  up  with  pillows  in  a  canopied 
bed,  at  the  foot  of  which  is  seated  a  woman  in  a  richly  embroidered 
ermine-bordered  cloak  and  jewelled  head-dress.  Signed,  “  A.  De  Gelder  f.” 
(A  and  D  connected).  Canvas,  33J  by  38j  in. 


67  Portrait  of  A  LADY. 

Charles  Butler,  Esq.  Rubens. 

Said  to  be  the  sister  of  the  painter’s  wife. 

Half  figure,  standing  to  1.,  looking  towards  the  spectator ;  hands  folded ; 
black  satin  dress,  pearl  necklace  and  earrings,  jewelled  chain  and  pendant 
with  pearl  drop  on  her  dress;  curtain  and  sky  background.  Inscribed, 
“Virgo  Brabantina.”  Canvas,  42  by  31  in. 


68  LANDSCAPE,  WITH  FIGURES  AND  CATTLE. 

T.  Humphry  Ward,  Esq.  Albert  Cuyp. 

In  the  foreground,  on  the  r.,is  a  shepherd  with  his  dog  and  two  cows ;  beyond 
him,  on  a  hillock,  near  some  trees,  is  a  gentleman  in  red  on  horseback, 
followed  by  a  peasant  on  a  mule  ;  near  them  are  some  peasants  under  the 
trees  ;  on  the  1.  is  a  pool,  at  which  a  cow  is  drinking ;  on  the  other  side  of 
it  are  two  shepheids  and  some  sheep,  and  beyond  them  are  steep  mountains 
and  buildings  ;  in  the  distance  are  a  river  and  a  town ;  blue  sky,  with 
clouds.  Signed,  “  A.  Cuyp  fecit.”  Canvas,  52  by  77  in. 


69  Portrait  of  A  LADY. 

Lord  Belhayen  and  Stenton.  Michael  Janse  Mierevelt. 

Half  figure,  standing  to  1.,  looking  at  the  spectator;  black  dress,  with 
embroidered  front,  gold  chain  round  her  waist,  large  ruff,  lace  cap,  jewelled 
drop  on  her  forehead,  lace  cuffs  ;  her  r.  hand  holds  a  pair  of  embroidered 
gloves ;  light  background.  Inscribed,  “  iEtatis  37,  A"  1633.”  Panel,  40 
by  29  in. 


70  Portrait  of  A  GENTLEMAN. 

Lockhart  Bogle,  Esq.  Cornelius  Jansen. 

Bust  turned  slightly  to  r. ;  black  dress,  white  ruff ;  dark  background.  Panel, 
29  by  23  in. 
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71  LANDSCAPE. 

Martin  H.  Colnaghi,  Esq.  Jacob  van  Ruysdael. 

View  of  a  clearing  in  a  wood  ;  a  pond  in  tire  foreground,  near  which  are  a 
man  and  woman  sitting  down,  and  on  the  other  side  a  man,  woman,  and 
hoy  with  a  dog ;  on  a  road  beyond  is  a  shepherd  driving  some  sheep  in 
front  of  a  cottage ;  blue  sky,  with  clouds.  Panel,  27  by  36  in. 

72  THE  DISMISSAL  OF  HAGAR. 

T.  Humphry  Ward,  Esq.  Rembrandt. 

Figures  of  an  old  man,  a  woman,  and  a  child  in  front  of  the  entrance  of  a 
house  overshadowed  with  foliage,  which  occupies  the  r.  side  of  the 
picture ;  an  old  woman  looks  at  them  from  behind  the  half  door ;  other 
figures  and  cattle  in  the  background  to  1. ;  a  peacock  is  on  a  balustrade 
outside  the  door.  Panel,  26  by  221  in. 

73  VIEW  OF  THE  TOWN  OF  KATWYK. 

The  Corporation  op  Glasgow.  Jacob  van  Ruysdael. 

The  town,  in  the  centre  of  which  rises  a  church  tower,  is  seen  in  the  fore¬ 
ground  ;  the  sea  is  beyond  it ;  blue  sky,  with  clouds.  Signed,  “  R.” 
Panel,  20  by  261  in. 

74  A  CALM:  FISHING-BOATS  OFF  THE  COAST. 

Samuel  S.  Joseph,  Esq.  William  van  de  Velde. 

Calm  sea ;  several  fishing-boats  near  the  shore,  with  figures ;  larger  vessel  in 
the  distance  firing  guns;  blue  sky,  with  clouds.  Signed,  “W.  V.  V.” 
Canvas,  121  by  151  in- 

75  LANDSCAPE. 

Constantine  Alexander  Ionides,  Esq.  Jan  van  Goyen. 

A  river  occupies  the  foreground  ;  beyond  it  are  seen  some  old  houses  and  an 
inn,  in  front  of  which  are  a  waggon  and  some  figures ;  two  men  in  a  boat  in 
the  centre  of  the  picture  ;  on  the  1.,  near  some  trees,  is  a  man  sitting  on  a 
rail,  fishing ;  cloudy  sky.  Panel,  15  by  311  in. 

76  THE  WINDMILL. 

H.M.  The  Queen.  Jacob  van  RuysdaeL 

(From  Buckingham  Palace.) 

On  the  r.  is  the  windmill  and  some  cottages,  partly  hidden  by  some  trees,  and 
enclosed  by  a  paling ;  in  front  of  them  is  a  pond ;  on  the  1.,  a  winding  road 
traverses  a  large  flat  field ;  on  the  far  side  of  it  is  a  bleaching-ground,  with 
cottages  among  trees  beyond ;  a  man  with  a  dog  is  going  towards  a  shed  in 
the  middle  distance  ;  cloudy  sky.  Signed,  “  J.  V.  Ruisdael  ”  (J  V  R  con¬ 
nected).  Canvas,  301  by  40  in. 
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77  INTERIOR  OF  A  CHURCH. 

Chables  Butleb,  Esq.  Peter  Neeffs. 

View  looking  towards  the  east  end ;  numerous  figures ;  among  them  in  the 
foreground  is  a  gentleman  in  a  red  cloak.  Signed  and  dated,  “Neeffs, 
1G42.”  Panel,  13  hy  18  in. 

78  A  DUTCH  INTERIOR. 

Samuel  S.  Joseph,  Esq.  Peter  de  Hooghe. 

Interior  of  a  room ;  at  a  table  covered  with  an  Eastern  carpet  is  seated  a 
woman  in  a  blue  dress,  holding  a  string  of  pearls  in  her  r.  hand  and  a  glass 
of  wine  in  her  left ;  beside  her  stand  a  boy  holding  a  jug,  and  a  woman  in 
a  blue  jacket  and  brown  skirt ;  on  the  opposite  side  of  the  table,  close  to  a 
window,  a  man  is  seated,  smoking  a  pipe  ;  on  the  r.,  through  an  open  door, 
are  seen  two  men.  Signed,  “  P.  D.  Hooch  f.”  Canvas,  22  by  26  in. 


79 


A  CALM:  SHIPPING  NEAR  THE  SHORE. 


Samuel  S.  Joseph,  Esq.  William  van  de  Velde. 

Several  boats,  with  figures  in  them,  near  the  shore,  which  occupies  the 
foreground  ;  one  man  is  standing  at  the  edge  of  the  water;  other  shipping 
in  the  distance:  cloudy  sky.  Signed  and  dated,  “  W.  V.  Velde,  1672.” 
Canvas,  12  hy  15  in. 

80  GARDEN  SCENE. 

John  Walteb,  Esq.  Peter  de  Hooghe. 

A  party  of  two  ladies  and  three  gentlemen  playing  a  game  of  ninepins  in  a 
Dutch  garden,  on  a  fine  summer’s  afternoon ;  in  the  foreground,  near  the 
ninepins,  is  a  lady,  attired  in  a  yellow  silk  dress,  conversing  with  a  gentle¬ 
man  ;  opposite  them  on  the  1.  is  a  man,  in  blue,  watching  the  game ;  a  little 
distance  off  are  the  other  gentlemen,  one  of  whom  is  preparing  to  howl  at 
the  ninepins ;  behind  is  seen  the  house,  in  sunlight ;  on  the  r.  is  a  pot 
containing  poppies,  &c. ;  blue  sky,  with  clouds.  Signed,  “  P.  D.  Hooch.” 
Canvas,  26  hy  24  in. 


81  PORTRAIT  OF  A  BURGOMASTER. 

The  Eabl  Amhebst. 


Frank  Hals. 


Half  figure,  standing  to  r.,  looking  at  the  spectator;  black  dress  and  hat, 
with  white  collar  and  cuffs ;  in  his  1.  hand  are  his  gloves,  his  r.  holds  the 
skirt  of  his  cloak ;  dark  background.  Canvas,  31  by  43  in. 

82  LANDSCAPE. 

Samuel  Montagu,  Esq.,  M.P.  Hobbema. 

Wooded  landscape  ;  in  the  foreground  is  a  pond,  at  which  a  dog  is  drinking, 
and  on  the  1.  a  road,  turning  away  through  trees  towards  au  open  glade ; 
a  gentleman  on  horseback  is  proceeding  along  it,  followed  by  a  man  on 
foot ;  near  them  are  two  other  men,  and  a  third  is  fishing  in  another  pond, 
farther  off  on  the  r. ;  cloudy  sky.  Signed  and  dated,  “  M.  Hobbima’ 
1667.”  Panel,  24  by  33  in. 
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83 

Lobd  Windsob. 


THE  PIG-. 


PAINTER. 


Rubens  and  Snyders. 

On  the  r.  of  the  picture  is  a  quantity  of  game,  including  deer,  a  wild  boar, 
&c.,  lying  at  the  foot  of  a  tree,  or  hanging  on  it ;  on  the  1.,  a  man  with  a 
hooded  falcon  on  his  1.  hand  is  taking  a  fig  from  a  basket  of  fruit,  held  by 
a  woman  in  red  skirt,  who  is  advancing  towards  the  spectator;  three 
dogs  are  near  them.  Canvas,  79  by  88  in. 

84  THE  VIOLIN. 

H.M.  The  Queen.  Jan  Steen. 

(From  Buckingham  Palace.) 

Interior  of  a  room,  with  eleven  figures ;  in  the  foreground,  a  man  playing  a 
violin  and  looking  back  at  a  woman  in  a  blue  dress  behind  him,  who  leans 
her  elbow  on  a  table,  at  which  are  seated  two  men  and  a  woman  playing 
cards,  with  a  third  man  looking  on ;  behind  are  other  figures,  variously 
employed,  including  an  old  woman,  cooking  at  the  fire.  Signed,  “  J.  Steen  ” 
(J  and  S  connected).  Canvas,  31)  by  27  in. 


85 


LANDSCAPE :  RIVER  SCENE. 


Mabtin  H.  Colnaghi,  Esq. 


Aart  van  der  Neer. 


View  looking  along  a  frozen  river,  with  trees  and  buildings  on  the  1.  side  of 
it ;  numerous  figures  skating,  &c.,  on  the  ice ;  several  groups  of  figures  are 
on  the  bank  in  the  foreground,  among  them  a  man  about  to  hit  a  ball  with 
a  club ;  near  some  eel  baskets,  &c.,  are  a  man  and  woman  seated  at  the  edge 
of  the  ice ;  cloudy  sky.  Signed,  “  A.  V.  (connected)  D.  N.”  (connected). 
Canvas,  23  by  33  in. 

86  Portrait  of  A  YOUNG  MAN. 

The  Eabl  Amherst.  Frank  Hals. 

Half  figure,  standing  in  front,  looking  at  the  spectator ;  black  dress,  slashed 
with  blue,  wide  falling  collar,  large  black  hat;  brown  background.  /In¬ 
scribed,  “  iEtatis  sure  26,  An°.  1636.”  Canvas,  39)  by  29a  in. 


87  DUTCH  FAMILY  MERRYMAKING. 

The  Cobpobation  of  Glasgow. 


Jan  Steen. 


Interior  of  a  room,  with  eight  persons  ;  in  the  centre,  the  mistress  of  the  house, 
seated  in  a  reclining  attitude,  turns  to  look  at  a  child,  who  is  standing  on  a 
stool,  and  drinking  from  a  glass  which  is  held  by  an  old  woman;  her  husband 
looks  on  from  the  other  side  of  the  table,  to  r.,  at  which  is  seated  a  nurse 
with  a  child  in  her  arms ;  in  the  background  a  man  is  playing  the  bagpipes, 
accompanied  by  another  man,  on  the  1.,  who  wears  a  funnel  and  plays  on 
a  gridiron  with  a  spoon.  Signed,  “  J.  Steen.”  Canvas,  28)  by  25  in. 
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88  A  GLASS  OF  WINE. 

Samuel  S.  Joseph,  Esq.  Jan  Steen. 

Interior  of  a  room  ;  a  woman  seated  at  a  table,  on  which  are  the  remains  of  a 
repast,  drinking  a  glass  of  wine  ;  in  her  1.  hand  is  an  orange  ;  beside  her  is 
a  man  holding  a 2 jug.  Signed,  “  J.  Steen”  (J  and  S  connected).  __  Panel, 
9s  by  8  in. 


89  LANDSCAPE  WITH  A  MILL. 

Constantine  Alexander  Ionides,  Esq.  Jacob  van  Ruysdael. 

The  mill,  with  a  pool  of  water  beside  it,  occupies  the  foreground ;  on  a  bridge 
is  a  man  fishing  ;  houses  in  the  background ;  church  spire  in  the  distance 
to  1. ;  cloudy  sky.  Signed,  “  J.  Y.  Ruisdael”  (J  Y  R  connected).  Panel, 
12  by  15s  in. 


90  INTERIOR. 

Constantine  Alexander  Ionides,  Esq.  Adrian  Brauwer. 

Interior  of  a  room  ;  a  man  seated,  playing  a  guitar ;  near  him,  at  a  table,  a 
woman  is  holding  her  hands  over  a  bowl;  behind  the  man’s  chair  is  a  cat. 
Signed,  “iB.”  Panel,  14  by  Hi  in. 

91  SHEPHERDS  AND  HERDSMEN  RESTING  AT  NIGHT. 

National  Gallery  of  Ireland.  Rembrandt. 

A  group  of  peasants,  with  cattle,  round  a  fire  at  the  mouth  of  a  cavern  in 
the  side  of  a  steep  wooded  hill ;  on  the  top  of  the  hill  is  seen  a  castle ; 
water  in  the  foreground  ;  dark  sky,  with  a  gleam  of  moonlight.  Signed 
and  dated,  “  Rembrandt  f.  1647.”  Panel,  131  by  181  in. 

92  Portrait  of  A  MAN. 

Major  Flood  Page.  Michael  Janse  Mierevelt. 

Half  figure,  standing  slightly  to  r.,  looking  at  the  spectator ;  his  r.  hand  rests 
on  a  ledge  beside  him,  his  1.  is  on  his  hip ;  black  dress,  stiff  white  ruff ;  a 
coat-of-arms  in  the  top  1.  corner.  Inscribed,  “  1620,  astatis  sum  34.” 
Canvas,  42  by  28  in. 

93  A  LADY  AT  A  SPINET. 

T.  Humphry  Ward,  E6q.  Jan  Ver  Meer  (of  Delft). 

Interior  of  a  room  ;  small  full-leDgth  figure  of  a  lady  in  a  blue  dress,  seated, 
playing  a  spinet,  and  looking  round  at  the  spectator ;  beside  the  spinet 
are  a  violoncello  and  bow.  Signed,  “  I.  Y.  Meer  ”  (I  V  M  connected). 
Canvas,  20  by  171  in. 
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94  INTERIOR,  WITH  FIGURES. 

Samuel  Montagu,  Esq.,  M.P.  Jan  Steen. 

Interior  of  a  room  ;  near  a  fireplace  are  seated  two  women,  turning  to  look  at 
an  old  man,  who  is  bowing  before  them,  hat  in  hand,  while  a  younger 
man,  near  the  fire,  looks  on  with  amusement ;  an  old  man  is  sitting  in  the 
chimney  corner,  smoking  his  pipe ;  in  the  background  is  an  open  doorway. 
Signed,  “  J.  Steen  f.”  (J  and  S  connected).  Panel,  15i  by  14  In. 

95  ABRAHAM,  HAGAR,  AND  ISHMAEL. 

Constantine  Alexander  Ionides,  Esq.  Rembrandt. 

A  female,  mounted  on  a  donkey,  is  advancing  towards  the  spectator;  beside 
her,  on  the  1.,  is  an  aged  man  on  foot,  holding  out  his  right  hand  as  if  to 
show  the  way ;  a  youth,  on  the  r.,  holds  the  donkey  by  a  halter ;  all  are 
in  Oriental  dress.  Signed  and  dated,  “  Rembrandt  f.  1640.”  Panel,  15 
by  20£  in. 


96  A  BOOR  AND  HIS  WIFE. 

H.  M.  The  Queen.  Adrian  van  Ostade. 

(From  Buckingham  Palace.) 

The  woman  is  seated  on  the  1.  at  a  table,  holding  a  wine-glass  in  her  r.  hand 
and  turning  away  from  the  man,  who  holds  a  jug  in  his  1.  hand  and  is 
placing  his  r.  on  her  shoulder  ;  two  other  figures  are  in  front  of  a  house  in 
the  background.  Panel,  9  by  7g  in. 

97  DUTCH  INTERIOR. 

National  Gallery  of  Ireland.  Pieter  Codde. 

Interior  of  a  room ;  group  of  three  ladies  and  two  gentlemen ;  one  of  the 
latter,  with  his  back  to  the  spectator,  in  black  dress,  with  broad-brimmed 
hat  and  white  feather,  is  addressing  a  lady  who  is  seated  at  a  table  in 
front  of  him ;  a  dog  lies  beside  him ;  near  him,  to  r.,  is  standing  another 
lady,  while  the  third  is  seated  at  the  opposite  side  of  the  table,  and  the 
other  gentleman  is  leaning  over  her;  a  bedstead  hung  with  blue  is  in 
the  r.  comer.  Panel,  12J  by  16  in. 
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98  WEDDING  OE  ME.  BEOKINGHAM  AND  MISS  OOEBETT. 

Mrs.  Deedes.  William  Hogarth. 

The  scene  represents  the  marriage  ceremony  taking  place  in  Bishopsbourne 
Church,  October  1739 ;  group  of  nine  persons ;  above  the  bridegroom  are 
represented  two  cupids  holding  a  cornucopia.  Canvas.  49  by  40  in. 

9  Portrait  of  QUEEN  0EAEL0TTE. 

The  Corporation  of  Abingdon.  Thomas  Gainsborough,  K.A. 

Charlotte  Sophia,  second  daughter  of  Charles  Louis  Frederick,  Duke  of 
Mecklenburg-Strelitz ;  b.  1744;  m.  George  III.  1761 ;  d.  1818. 

Full  length,  standing  in  front,  head  turned  slightly  to  1. ;  white  silk  dress, 
black  lace  shawl,  which  she  holds  close  to  her  with  the  1.  hand,  while 
the  r.  hand  holds  the  end  of  it ;  in  the  front  of  her  dress  is  a  miniature  of  the 
King;  pearl  necklace  and  bracelets, pearls  in  her  hair;  curtain  and  archi¬ 
tectural  background  ;  landscape  seen  through  an  arch  on  the  1.  Canvas, 
94  by  58*  in. 

100  SLEEPING  NYMPH  AND  SATYES. 

Loyal  Academy.  William  Etty,  E.A. 

Kudo  figure  of  a  nymph,  asleep  on  a  bank  beneath  some  trees ;  bending 
over  her  is  a  satyr,  holding  up  the  robe  on  which  she  is  lying ;  behind 
him  another  satyr,  holding  him  by  the  head  and  shoulder.  Canvas, 
51  by  70}  in. 

The  painter’s  Diploma  picture,  painted  on  his  election  as  an  Academician  in 
1828. 

101  Portrait  of  MISS  ANN  POED,  afterwards  MES.  THICKNESSE. 

Charles  John  Wertheimer,  Esq.  Thomas  Gainsborough,  E.A. 

A  lady  well  known  for  her  beauty  and  literary  and  musical  accomplishments  ; 
b.  1737 ;  m.  1762,  as  his  3rd  wife,  Captain  Philip  Thicknesse,  Gains¬ 
borough’s  biographer  and  friend  ;  d.  1824. 

Full  length,  seated  to  r.,  with  legs  crossed,  her  head  turned  to  1.  ;  her  1. 
arm  rests  on  some  music-hooks  which  lie  on  a  table  beside  her,  and  her 
head  leans  on  her  1.  hand  ;  her  r.  arm  is  round  a  mandolin  which  she  holds 
on  her  lap ;  low-cut  grey  dress  ;  a  curtain  forms  the  background,  beside  which 
stands  a  viol-di-gamba.  Inscribed  on  the  carpet,  “  Wife  to  Phil.  Thicknesse, 
Esq ,”  and  on  the  r.,  “  Gainsborough.”  Canvas,  761  by  52  in. 
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102  ON  TIE  DEE. 

Captain  G.  L.  Holfobd.  Richard  Wilson,  R.A. 

View  looking  along  the  river,  which  flows  through  a  wooded  landscape ; 
figures  on  the  hank  in  the  foreground ;  evening  sky.  Canvas,  26  by  45  in. 


103  VAN  TROMP’S  SHALLOP  AT  THE  ENTRANCE  OP  THE 

SCHELDT. 

Sib  Chables  Tennant,  Babt.  J.  M.  W.  Turner,  R.A. 

Yiew  of  the  river,  with  a  fresh  breeze  blowing  ;  in  the  foreground  a  sailing 
boat  with  several  people  in  it ;  on  the  r.  two  men-of-war  at  anchor ;  on 
the  1.,  and  farther  off,  are  other  ships,  &c. ;  beyond  is  seen  the  city  of 
Antwerp ;  blue  sky,  with  clouds.  Canvas,  35  by  47  in. 

Exhibited  in  1832. 

104  Portrait  of  CHARLES  FREDERICK  ABEL. 

Chables  John  Weetheimeb,  Esq.  Thomas  Gainsborough,  R.A. 

Musician ;  b.  at  Coethen,  1719 ;  came  to  England  in  1759 ;  had  a  great 
reputation  as  a  violin-player  ;  d.  in  London,  1787. 

Full  length,  seated  to  1.  at  a  table  on  which  he  is  writing  music  ;  a  viol  di 
gamba  and  bow  rest  against  his  1.  knee  ;  brown  dress,  embroidered  with 
gold,  gold-coloured  waistcoat,  powdered  hair ;  a  white  Pomeranian  dog  lies 
under  the  table  ;  curtain  and  architectural  background.  Canvas,  86J  by 
57  in. 


105  THE  FLIGHT  OP  ETJROPA. 

Veronese. 

A  wooded  landscape ;  in  the  1.  foreground  Europa,  attended  by  three 
maidens,  is  about  to  mount  the  bull,  which  is  held  by  a  cupid ;  another 
cupid,  holding  flowers,  hovers  above ;  other  figures  and  cows,  &c.,  in  the 
background  to  r.  Inscribed,  “  Pavlvs  Veron  f.”  Canvas,  51  by  75  in. 


106  THE  CHARIOT  OP  DAY. 

Bonifazio  Veronese. 

Allegorical  figure  of  Day  starting  on  her  course,  accompanied  by  Saturn ; 
round  about  the  chariot,  which  rests  on  the  clouds,  are  the  various  figures 
of  a  workman  starting  for  his  work,  a  girl  rubbing  her  eyes,  cocks,  birds, 
cupids,  &c.  Canvas,  83  by  83  in.  (octagonal). 
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107  VIEW  OF  DRESDEN,  WITH  BRIDGE  OVER  THE  ELBE. 

Lobd  Hillingdon.  Bernardo  Bellotto. 

View  looking  down  the  Elbe,  with  the  old  bridge  in  the  r.  foreground,  and 
on  the  1.  the  Roman  Catholic  church  in  course  of  construction,  the  Royal 
Palace,  the  Briihl  Terrace,  &c. ;  proceeding  along  the  road  towards  the 
bridge  is  a  coach  drawn  by  six  horses,  in  which  are  two  persons  of  rank, 
preceded  and  followed  by  outriders ;  blue  sky,  with  clouds.  Signed  and 

dated,  “  Bernardo  Bellotto,  de(tt)o  Canaleto,  F.  A0 - ”  Canvas,  53  by 

87  in. 

108  Portrait  of  A  LADY. 

Charles  Butleb,  Esq.  Angelo  Bronzino. 

Three-quarter  figure,  standing  to  1.,  looking  at  the  spectator ;  her  r.  hand 
rests  on  a  table  beside  her,  in  her  1.  she  holds  a  handkerchief;  richly 
embroidered  dress,  with  hanging  sleeves,  standing  lace  collar ;  dark 
background.  Canvas,  52J  by  38i  in. 


109 

Chables  Mobbison,  Esq. 


EUROPA. 


Claude. 


View  on  the  shore,  looking  towards  the  open  sea ;  on  the  r.,  on  a  hill,  a 
town  surrounded  by  a  wall,  seen  between  two  clumps  of  trees;  high  trees 
on  the  1. ;  blue  sky,  with  clouds  ;  in  the  foreground,  some  cattle  and  figures 
representing  the  story  of  Europa  and  the  Bull.  Canvas,  23  by  32  in. 


no 

Ludwig  Mond, 


MOTHER  AND  CHILD. 


Esq. 


Titian. 


Three-quarter  figure,  less  than  life  size,  of  a  woman  seated  to  1.,  suckling 
a  child  which  she  holds  on  her  lap ;  dark  background,  with  curtain. 
Canvas,  29J  by  24£  in. 

111  THE  ADORATION  OP  THE  SHEPHERDS. 

Chables  Moerison,  Esq.  Leandro  Bassano. 

The  Infant  Jesus  lies  in  a  cradle  in  the  centre  of  the  picture  ;  on  the  r.,  the 
Virgin  is  bending  over  Him,  St.  Joseph  reclines  behind  her  ;  on  the  1.,  three 
shepherds  in  adoration,  and  some  cattle ;  in  the  background,  a  hut  and 
some  columns  ;  a  boy  looks  over  a  wall,  holding  a  torch ;  distant  landscape 
seen  to  r.  Canvas,  27  by  43  in. 

112  THE  ADORATION  OF  THE  SHEPHERDS. 

Charles  Butler,  Esq.  Bonifazio  Veneziano. 

Group  of  seven  figures  in  the  foreground;  the  Virgin  seated,  almost  in  the 
centre  of  the  picture,  under  a  tree,  with  the  Child  on  her  lap ;  St.  Joseph  is 
on  the  r.  of  the  Virgin  ;  two  shepherds  are  kneeling  to  1.  of  her,  and  behind 
them  another  shepherd  and  a  boy  are  advancing;  several  figures  in  a 
building  behind  St.  Joseph ;  in  the  background,  to  r.,  a  building  in  ruins, 
and  the  sea ;  a  mountainous  landscape  on  the  1.  Canvas,  37  by  92  in. 
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113  HOLY  FAMILY. 

The  Earl  of  Northbrook.  Sebastian  del  Piombo. 

Three-quarter  figure,  nearly  life-size,  of  the  Virgin  seated,  holding  the  Child 
on  her  lap  with  her  1.  hand,  while  her  r.  hand  rests  on  the  shoulder  of  the 
donor,  who  is  kneeling,  with  his  hands  crossed  on  his  breast;  St.  John  the 
Baptist  is  behind  on  the  1. ;  St.  Joseph  is  asleep  on  the  r. ;  dark  back¬ 
ground,  with  green  curtain.  Panel,  38  by  42  in. 


114  CHRIST  AMONG  THE  DOCTORS. 

Dr.  J.  P.  Richter.  Paris  Bordone. 

Christ  seated  on  the  highest  step  of  a  pulpit  in  the  Temple ;  around  Him 
are  the  doctors,  in  various  attitudes,  and  other  figures ;  in  the  background 
to  1.,  the  Virgin  and  St.  Joseph  are  advancing.  Signed,  “Bordonus.” 
Canvas,  63  by  90  in. 


115  PORTRAIT  OF  A  SENATOR. 

The  Duke  of  Aberoorn,  K.G.  Raphael. 

Half  figure,  standing  in  front,  full  face,  in  black  and  white  robes,  with  flat 
black  cap ;  in  his  r.  hand  he  holds  some  papers ;  dark  background.  Canvas 
38  by  32  in. 


116  HOLY  FAMILY. 

Charles  Morrison,  Esq.  Parmigiano. 

Full-length  figure  of  the  Virgin  seated  to  1.  under  a  tree  ;  with  her  r.  hand 
she  holds  the  Infant  Christ  by  the  arm :  He  stands  in  front  of  her  to  1., 
supported  by  St.  Catherine  kneeling  behind  Him,  and  turns  towards  the 
little  St.  John  who  stands  on  the  1.  with  hands  clasped  ;  above,  on  the  1.,  a 
female  figure  seated  on  a  cloud.  Panel,  30  by  24  in. 


117  THE  FLUTE-PLAYER. 

The  Earl  Amherst,  Gian  Girolamo  Savoldo. 

Half  figure  of  a  youth  in  a  fur-trimmed  gown,  with  black  hat  and  feather, 
seated  to  1.  in  a  room,  holding  a  flute  in  his  hands,  and  looking  at  the 
spectator ;  an  open  book  lies  on  a  table  in  front  of  him  ;  other  books  on  a 
ledge  up  above  to  r.  Signed  on  a  piece  of  music,  which  is  fixed  to 
the  wall,  “  Joanes  Geronimus  Savoldis  de  Brisia  faciebat.”  Canvas,  28 
by  39  in. 
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118  VIRGIN  AND  CHILD. 

Andrew  McKay,  Esq.  Andrea  Solario. 

Small  three-quarter  figure  of  the  Virgin,  seated,  holding  the  Child,  Who 
stands  with  one  foot  on  her  lap  and  the  other  on  a  ledge  which  runs  across 
the  front  of  the  picture ;  through  an  opening  behind  is  seen  a  landscape, 
with  some  small  figures.  Panel,  23  j  by  18  in. 

119  THE  ADORATION  OR  THE  SHEPHERDS. 

The  Earl  of  Northbrook.  Ludovico  Carracci. 

Small  full-length  figures  in  a  hut;  the  Virgin  seated  in  the  centre,  with  the 
Child  on  her  lap  ;  behind  them  is  St.  Joseph  and  a  woman  with  a  basket 
of  eggs;  in  front  of  them,  on  the  1.,  a  man  and  a  woman  are  kneeling, 
and  a  woman  with  a  basket  of  doves  kneels  on  the  r.,  while  a  man  stands 
beside  her  shading  his  eyes  with  his  hand ;  on  the  1.  a  boy  is  entering  ; 
another  boy  looks  over  a  wall  at  the  back;  above  are  angels’  heads. 
Panel  (copper),  22£  by  30  in. 

120  TOBIAS  AND  THE  ANGEL. 

Lord  Windsor.  Claude. 

View  locking  along  a  river,  crossed  by  a  bridge  in  the  middle  distance,  near 
which  is  a  castle  on  a  rocky  height ;  in  the  foreground,  which  is  overhung 
by  high  trees,  is  represented  the  story  of  Tobias  and  the  Angel ;  sunset  sky. 
Canvas,  21  by  17J  in. 

121  THE  CHARIOT  OF  NIGHT. 

Bonifazio  Veronese. 

Allegorical  female  figure  of  Night  seated  in  a  chariot  on  the  clouds,  accom¬ 
panied  by  Pluto,  while  Somnus  flies  before  them,  and  children  fall  asleep 
as  they  pass.  Canvas,  83  by  83  in.  (octagonal). 

122  VIEW  OF  DRESDEN,  WITH  BRIDGE  OVER  THE  ELBE. 

Lord  Hillingdon.  Bernardo  Bellotto. 

View  looking  up  the  river,  towards  the  old  bridge  in  the  middle  of  the  picture; 
the  Frauenkircbc  and  other  buildings  of  the  town  on  the  opposite  bank  ; 
numerous  figures  on  each  side  and  on  the  bridge.  Signed  and  dated, 
“Bernardo  Bellotto,  detto  Canaleto,  Fc‘  A0  1748.”  Canvas,  53  by  81  in. 

123  LADY  AND  CHILD. 

Charles  Butler,  Esq.  Cornelius  de  Vos. 

Three-quarter  figure,  seated  to  1.  in  an  arm-chair ;  black  velvet  dress,  lace 
ruff  and  cuffs,  gold  embroidered  stomacher  ;  pearl  earrings  and  head¬ 
dress,  jewelled  bracelets;  she  holds  a  pair  of  embroidered  gloves  in  her 
1.  hand  ;  her  r.  arm  rests  on  the  arm  of  the  chair ;  the  child,  in  a  white 
dress  and  cap,  holds  some  cherries.  Inscribed,  “  AUtatis  suae  24,  Anno 
1G24.”  Panel,  47  by  36  in. 
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124  Portrait  of  ROBERT  RIOH,  EARL  OF  WARWICK. 

The  Earl  of  Leicester,  K.G.  Van  Dyck. 

Eldest  son  of  Robert,  first  Earl ;  b.  1587 ;  succeeded  his  father,  1618 ;  was 
Lord  High  Admiral  under  the  Parliament;  d.  1658. 

Full  length,  standing  in  front,  nearly  full  face  ;  in  armour,  with  broad 
white  collar ;  his  r.  arm  leans  on  a  pedestal,  on  which  are  his  helmet  and 
gauntlet ;  he  holds  a  baton  in  the  r.  hand ;  curtain  and  architectural 
background.  Canvas,  80  by  50  in. 


125  ANDREA  SPINOLA,  DOGE  OF  GENOA. 

A.  P.  Heywood-Lonsdale,  Esq.  Van  Dyck. 

Full  length,  seated  to  1.,  in  a  chair,  looking  at  the  spectator ;  his  left  hand 
grasps  the  arm  of  the  chair,  his  r.  hand,  in  which  is  a  paper,  rests  on 
a  table  beside  him;  red  robes,  white  .ruff;  curtain  and  architectural 
background.  Canvas,  84  by  55  in. 


126  Portrait  of  JAMES  STUART,  DUKE  OF  RICHMOND 

AND  LENNOX. 

The  Earl  of  Leicester,  K.G.  Van  Dyck. 

Son  of  Esme,  Duke  of  Lennox ;  b.  1612 ;  created  Duke  of  Richmond,  1641 ; 
was  a  devoted  adherent  of  Charles  I. ;  d.  1655. 

Full  length,  standing  slightly  to  r. ;  very  fair  hair  falling  over  his  shoulders ; 
black  satin  dress,  slashed  with  white ;  over  his  1.  arm  is  a  black  cloak ;  he 
wears  the  ribbon  and  star  of  the  Garter.  Curtain  and  architectural  back¬ 
ground.  Canvas,  76  by  49  in. 


127  Portrait  of  SIR  JEFFERY,  afterwards  LORD,  AMHERST. 

The  Earl  Amherst.  Sir  Joshua  Reynolds,  P.R.A. 

Second  son  of  Jeffery  Amherst,  of  Riverhead,  Kent;  b.  1717 ;  aide-de-camp  to 
Lord  Ligonier  at  Rocoux,  Dettingen,  and.  Fontenoy;  commander-in-chief 
in  North  America,  1758;  captured  Louisberg,  Fort  du  Quesne,  Niagara, 
and  Ticonderoga,  which  led  to  the  conquest  of  Canada ;  Governor  of  Vir¬ 
ginia,  1763;  created  Lord  Amherst,  1776  ;  d.  1797. 

Three-quarter  figure,  standing  in  front  in  a  landscape,  head  turned  to  1.,  in 
armour ;  his  1.  hand,  gloved,  holds  a  baton,  on  which  his  r.  elbow  rests ;  a 
map  of  the  island  of  Montreal,  &c-,  lies  on  a  rock  beside  him,  and  is  partly 
covered  by  his  helmet ;  his  chin  is  supported  by  the  fingers  of  the  r.  hand ; 
in  the  background  are  boats,  full  of  figures,  descending  the  rapids  of  the 
St.  Lawrence.  Painted  1765.  Canvas,  492  by  39£  in. 
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128  Portrait  of  MRS.  JELF  POWYS  AND  HER  DAUGHTER. 

Charles  John  Wertheimer,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Wife  of  Thomas  Jelf  Powys,  of  Berwick  House,  Salop ;  her  eldest  daughter, 
Catherine,  m.  1791,  William,  Yiscount  Feilding,  son  of  Basil,  6th  Earl  of 
Denbigh,  and  d.  1852. 

Full  length,  standing  in  front  in  a  garden,  in  a  white  dress,  gold  sash,  and  pink 
fur-trimmed  robe,  with  her  r.  arm  held  out  and  her  1.  round  her  daughter, 
a  child,  in  a  white  and  red  dress,  with  turban,  who  stands  on  a  step  beside 
her.  Painted  1777-8.  Canvas,  93  by  56  in. 


129  A  HARROW  GIPSY. 

Miss  Tidswell.  George  Romney. 

Bust  to  r.,  looking  at  the  spectator ;  large  straw  hat,  tied  with  a  blue  ribbon 
under  the  chin ;  dark  background.  (Unfinished.)  Canvas,  29  by  24  in. 

130  VIEW  EN  THE  PARK,  PETWORTH. 

Lord  Leconfield.  J.  M.  W.  Turner,  R.A. 

View  looking  across  the  lake  towards  the  house  ;  on  the  r.  are  deer,  one  buck 
is  drinking ;  on  the  1.  are  some  swans ;  sunset  sky.  Canvas,  24  by  52  in. 


131  Portrait  of  MRS.  OARNAO. 

Lady  Wallace.  Sir  Joshua  Reynolds,  P.R.A. 

Elizabeth,  daughter  of  Thomas  Bivett,  Esq.,  M.P.  for  Derby ;  m.  General 
John  Carnac. 

Full  length,  standing  in  front  in  a  wood,  head  turned  to  r.,  three-quarter 
face;  her  1.  hand,  resting  against  her  hip,  holds  up  her  skirt;  white, 
gold-embroidered  dress,  open  in  front,  gauze  scarf  over  her  shoulders,  gold 
sash,  crimson  and  white  feathers  in  her  hair.  Painted  1777-8.  Canvas, 
93  by  57  in. 

132  Portrait  of  FREDERICK,  LORD  NORTH,  afterwards 

Earl  of  Guildford. 

William  Agnew,  Esq.  Thomas  Gainsborough,  R.A. 

Eldest  son  of  the  first  Earl;  b.  1732;  M.P.  1754;  Chancellor  of  the 
Exchequer,  1767 ;  First  Lord  of  the  Treasury,  1770-82  ;  succeeded  his 
father,  1790 ;  d.  L792. 

Half  figure,  seated  to  r.,  three-quarter  face,  holding  a  paper  in  both  hands ; 
blue  coat,  wig ;  grey  background.  Canvas,  29  by  24  in. 
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133  VIEW  m  THE  PARK,  PETWORTH. 

Lord  Leconfield.  J.  M.  W.  Turner,  R.A. 

View  looking  across  the  park  towards  the  lake  ;  deer  in  the  foreground  and 
on  a  mound  on  the  r.  ;  among  them  two  bucks  fighting  ;  a  game  of  cricket 
going  on  on  the  1. ;  sunset  sky.  Canvas,  24 -J  by  57  in. 

134  Portrait  of  LADY  SUNDERLIN. 

Lord  Burton.  Sir  Joshua  Reynolds,  P.R.A. 

Philippa  Dorothea,  eldest  daughter  of  Godolphin  Rooper,  Esq.,  of  Berkhamp- 
stead  Castle,  Herts ;  m.  1778,  Richard  Malone,  Esq.,  M.P.  for  Westmeath, 
created  Baron  Sunderlin,  1785. 

Full  length,  standing  to  r.  in  a  landscape,  three-quarter  face,  looking  at 
the  spectator ;  her  r.  hand  holds  a  gauze  scarf,  which  is  over  her  left 
shoulder  ;  white,  gold-embroidered  dress,  low  in  front,  with  string  of  pearls 
fastened  at  the  bosom ;  gold  sash ;  curled  and  powdered  hair.  Painted 
1788.  Canvas,  93  by  57  in. 

135  THE  WRECK  OF  THE  “  MINOTAUR.” 

The  Earl  of  Yarborough.  J.  M.  W.  Turner,  R.A. 

H.M.S.  “  Minotaur,”  74  guns,  was  wrecked  on  the  22nd  December,  1810,  on 
the  Haak  Sandbank,  at  the  mouth  of  the  Texel.  On  the  1.  is  the  vessel 
lying  on  her  beam  ends  on  the  sand,  with  the  sea  breaking  over  her ; 
fishing  boats  are  rescuing  some  of  the  crew  and  passengers.  Canvas, 
68  by  95  in. 

136  Portrait  of  LADY  FRANCES  MARSHAM,  afterwards 

LADY  ROMNEY. 

Lord  Burton.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Charles,  Earl  of  Egremont;  b.  1755;  m.  1776,  Hon.  Charles 
Marsham,  afterwards  Lord  Romney,  created  Earl  of  Romney  1801 ; 
d.  1795. 

Full  length,  standing  to  1.  in  a  landscape ;  her  head  is  turned  towards  the 
spectator ;  her  1.  hand  is  held  out  pointing  to  the  view ;  light-coloured 
dress,  over  a  lilac  skirt,  lilac  scarf  wound  round  her.  Painted  1776. 
Canvas,  93  by  57  in. 

137  Portrait  of  THE  MARQUIS  OF  TAVISTOCK. 

William  Agnew,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Francis,  son  of  John,  fourth  Duke  of  Bedford ;  b.  1739  ;  killed  near  Dunstable 
by  a  kick  from  a  horse,  1767. 

Half  figure,  seated  in  front,  head  turned  slightly  to  1.,  and  leaning  on  his 
1.  hand ;  the  1.  elbow  rests  on  a  table ;  red  velvet  coat,  laced  waistcoat ; 
dark  background.  Painted  1766.  Canvas,  29 J  by  24  in. 
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138  CHICHESTER  CANAL  :  SUNSET. 

Lord  Leconfield.  J.  M.  W.  Turner,  E.A. 

View  looking  along  the  canal,  with  the  spire  of  Chichester  Cathedral  in  the 
r.  distance ;  in  the  1.  foreground  is  a  man  in  a  boat,  and  farther  along  the 
canal  is  a  three-masted  vessel ;  sunset  sky.  Canvas,  241  by  52  in. 


139  Portrait  of  MRS.  ROBINSON. 

Lady  Wallace.  Thomas  Gainsborough,  E.A. 

Mary  Darby,  a  protegee  of  Hannah  More,  went  on  the  stage  and,  as 
“Perdita”  in  the  ‘Winter's  Tale,’ attracted  the  attention  of  the  Prince 
of  Wales  (afterwards  George  IY.)  ;  wrote  novels  and  poems;  d.  1800. 

Full  length,  seated  to  1.  under  some  trees,  full  face ;  low-cut,  white  and  blue 
dress ;  her  hands  rest  on  her  lap  ;  in  the  r.  hand  she  holds  a  miniature ;  a 
white  Pomeranian  dog  sits  beside  her.  Canvas,  90  by  581  in. 

140  Portrait  of  MRS.  VAN  DER  GUOHT. 

Brodie  A.  Willcox,  Esq.  George  Romney. 

Sophia,  wife  of  Benjamin  Van  der  Gucht,  artist  and  picture-cleaner,  and  one 
of  the  first  students  at  the  Royal  Academy  in  1769. 

Half  figure,  seated  to  1.,  three-quarter  face ;  her  1.  arm  rests  on  the  arm  of 
her  chair  ;  light-coloured  riding  dress,  large  black  hat ;  she  holds  a  whip  in 
her  hands  ;  sky  background.  Canvas,  29  by  24  in. 


141  THE  CHAIN  PEER,  BRIGHTON. 

Lord  Leconfield.  J.  M.  W.  Turner,  E.A. 

View  looking  westward  along  the  shore,  with  the  pier  in  the  middle 
distance ;  numerous  vessels  on  the  1.  near  the  end  of  the  pier ;  sunset  sky. 
Canvas,  241  by  52  in. 
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142  VIRGIN  AND  CHILD. 

Dr.  J.  P.  Riohter.  Giovanni  Bellini. 

Half  figure  of  the  Virgin,  less  than  life-size,  facing  the  spectator,  with  her 
hands  clasped  in  adoration  over  the  Child,  Who  lies  asleep  on  a  ledge  in 
front  of  her ;  landscape  background.  Panel,  27  by  18  in.  (arched  top). 

143  VIRGIN  AND  CHILD,  WITH  SAINTS  AND  ANGELS. 

The  Earl  of  Northbrook.  Giovanni  Bellini. 

Three-quarter  figure,  half  life-size,  of  the  Virgin,  seated  facing  the  spectator, , 
holding  the  Child  on  her  lap ;  He  is  turning  to  the  1.,  and  His  1.  foot  rests 
on  her  hand ;  curtain  background,  with  landscape  in  the  distance  to  r. 
Inscribed  on  a  balustrade  in  the  front  of  the  Virgin,  “  Joannes  Bellinus.” 
Replica  of  the  central  group  of  a  picture  in  the  Church  del  Redeutore  at. 
Venice.  Panel,  37  by  29  in. 

144  VIRGIN  WITH  ANGELS. 

Charles  Butler,  Esq.  Francesco  di  Giorgio.. 

Half  figure  of  the  Virgin,  seated  to  1.,  holding  the  Child,  in  an  embroidered 
dress,  on  her  lap ;  on  the  1.,  St.  Jerome  and  an  angel ;  on  the  r.,  St.  Anthony 
and  another  angel ;  gold  background.  Panel,  29  by  20  in. 

145  ST.  JEROME. 

Giovanni  Bellini. 

Small  full-length  figure  of  St.  Jerome,  seated  in  a  cave  on  the  r.,  reading  a 
book  which  lies  open  on  a  stone  beside  him  ;  rocky  landscape,  with  buildings 
and  water  in  the  distance,  seen  through  the  mouth  of  the  cave.  Signed 
and  dated.  Panel,  18j  by  15  in. 
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146  LANDSCAPE. 

School  of  Giovanni  Bellini. 

Subject  from  Ovid. 

View  of  a  rocky  ravine,  with  a  castle  seen  on  the  height  to  r. ;  figures  in  the 
foreground  and  middle  distance.  Panel,  17  by  11  in. 

147  LANDSCAPE. 

School  of  Giovanni  Bellini. 

Subject  from  Ovid. 

View  of  a  rocky  ravine,  with  a  castle  on  a  height  in  the  distance;  figures  in 
the  foreground  and  middle  distance.  Panel,  17  by  14  in. 

148  VIRGIN  AND  CHILD. 

Charles  Butler,  Esq.  Mantegna. 

Half  figure  of  the  Virgin,  standing  behind  a  balustrade,  in  white  head-dress 
fastened  in  front  with  a  jewel,  holding  the  Child,  Who  is  seated  on  a  book 
on  the  balustrade;  rocky  landscape  in  the  background;  above  hangs  a 
festoon  of  leaves  and  fruit ;  on  the  balustrade  is  a  crowned  head  in  a 
medallion,  with  a  coat-of-arms  on  either  side.  Panel,  26  by  19  in. 

149  VIRGIN  AND  CHILD,  WITH  SAINTS  AND  DONORS. 

Miss  Henriette  Hertz.  Vincenzo  Catena. 

Three-quarter  figure  of  the  Virgin,  seated  to  1.,  holding  the  Child  on  her  lap  ; 
St.  John  the  Baptist  on  the  1.;  St.  Barbara  on  the  r. ;  kneeling  figures 
•of  two  donors  in  front ;  the  Virgin  is  resting  her  hand  on  the  head  of  the 
■one  on  the  1. ;  rocky  landscape,  with  town  on  a  conical  hill  in  the  back¬ 
ground.  Inscribed  at  the  bottom  of  the  panel,  “Vizenzius  Chaena  p.” 
Panel,  30i  by  48  in. 

160  THE  SAVIOUR. 

Charles  Butler,  Esq.  Cima  da  Conegliano. 

Full-length  figure,  nearly  life-size,  of  the  Saviour  standing  in  a  landscape, 
facing  the  spectator  ;  His  r.  hand  held  up  in  the  attitude  of  blessing  ;  His 
1.  hand  holds  a  book  ;  buildings  of  a  town  in  the  distance.  Panel,  62j  by 
35  in. 

161  CHRIST  GIVING  THE  KEYS  TO  ST.  PETER. 

Dr.  J.  P.  Richter.  Vincenzo  Catena. 

Three-quarter  figure,  less  than  life-size,  of  the  Saviour  on  the  r.,  seated 
to  1.,  giving  the  keys  to  St.  Peter,  who  kneels  in  front  of  Him ;  behind 
St,  Peter  are  three  figures  representing  Faith,  Hope,  and  Charity ;  sky 
background.  Canvas,  32  by  52  in. 
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152 

Ludwig  Mond,  Esq. 


VIRGIN  AND  CHILD. 


PAINTER. 


Francia. 


Small  three-quarter  figure  of  the  Virgin,  seated  to  1.,  holding  the  Child  on  her 
lap ;  His  r.  hand  is  raised  in  the  attitude  of  blessing  towards  the  figure  of  an 
angel  who  kneels  on  the  r.,  offering  a  dish  of  fruit;  distant  landscape  seen 
to  r. ;  a  canopy  with  curtain  forms  the  background.  Panel,  23)  by  18  in. 


153  VIRGIN  AND  CHILD. 

The  Earl  of  Northbrook. 


Carlo  Crivelli. 


Small  half  figure  of  the  Virgin,  standing  behind  a  balustrade,  in  a  blue 
damask  mantle  richly  decorated  with  embroidery,  and  a  white  head-dress 
fastened  with  a  string  of  pearls  ;  she  holds  the  Child  in  front  of  her,  Who 
sits  on  a  cushion  on  the  balustrade,  holding  a  goldfinch  in  both  hands  ; 
behind  is  a  crimson  curtain,  and  a  wreath  of  fruit  and  leaves  hangs  above ; 
distant  landscape  in  the  background ;  on  a  cloth  which  lies  on  the 
balustrade  is  a  label  with  the  inscription,  “  Opus  Karoli  Crivelli  Veneti.” 
Panel,  14  by  9  in. 


154 

Charles  Butler,  Esq. 


ST.  SEBASTIAN. 


Andrea  Orcagna. 


Small  full-length  figure,  standing  in  front,  with  arrows  in  his  r.  hand  and  a 
palm  in  his  1. ;  gold  background.  Panel,  30  by  11)  in.  (arched  top). 
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VIRGIN  AND  CHILD. 


Fiorenzo  di  Lorenzo. 

Half  figure  of  the  Virgin,  standing  behind  a  balustrade,  holding  on  it  the 
Child,  Who  is  seated  on  a  fold  of  her  robe,  and  holds  a  pomegranate  in  His 
r.  hand  ;  the  1.  hand  holds  the  Virgin’s  robe ;  two  cherubs  hover  above ; 
landscape  background.  Panel,  18)  by  14  in. 


166 


TOBIAS  AND  THE  ANGEL. 


Filippino  Lippi. 

Small  full-length  figures ;  Tobias  being  led  by  the  angel  along  a  road  which 
crosses  the  picture  ;  the  dog  is  beside  them ;  buildings  and  hills  in  the 
distance.  Panel,  12)  by  9  in. 


157 

Charles  Butler,  Esq. 


A  CASS0NE-ER0NT. 


Paolo  Uccello. 


Representation  of  some  scenes  in  the  battle  of  Anghiari,  fought  in  1440 
between  the  Florentines  under  Giovanni  Paolo  Orsini  and  the  Milanese 
under  Piccinino  of  Perugia,  in  which  the  former  were  victorious.  Panel 
24  by  80  in. 
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158  SCENES  PROM  THE  LITE  OP  SAN  ZENOBIO. 


Ludwig  Mond,  Esq. 


Sandro  Botticelli. 


Several  scenes  from  the  life  of  the  saint,  who  was  Bishop  of  Florence ; 
among  them  are  represented  his  consecration  as  bishop  and  the  baptism 
of  his  father  and  mother.  Panel,  26  by  5tt  in. 


159 

Chables  Butlek,  Esq. 


THE  NATIVITY. 


Jacopo  Pacchiarotto. 


The  Virgin  kneeling  in  adoration  over  the  Child,  Who  lies  on  the  ground  ;  St. 
Catherine  kneels  on  the  1.,  and  St.  Joseph  on  the  r.  Panel,  141  by  101  in. 
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THE  BAPTISM  OP  CHRIST. 


Charles  Butler,  Esq. 


Jacopo  Pacchiarotto. 


The  figure  of  the .  Saviour  in  the  centre,  standing  in  the  water,  while  St. 
John  the  Baptist  pours  water  over  Him  with  a  cup  ;  an  angel  on  the  1., 
and  two  saints  on  the  r.  Panel,  141  by  101  in. 

1  6  PEDERIGO  AND  GUIDO  BALDI,  THE  FIRST  DUKES 

OP  URBINO. 

H.M.  The  Queen.  Melozzo  da  Forli. 

(From  Windsor  Castle.) 

Federigo  da  Montefeltro,  bom  in  1422,  was  created  Duke  of  Urbino  by  Pope 
Sixtus  IV.  in  1474;  was  distinguished  for  bis  magnificence  and  learn¬ 
ing,  as  well  as  for  his  military  prowess,  and  was  made  a  Kniiht  of  the 
Garter  by  Edward  IV. ;  he  was  succeeded  by  his  son,  Guido  Baldo,  who 
even  excelled  his  father  as  a  learned  and  munificent  patron  of  letters  and 
the  arts,  and  who  also  received  the  Order  of  the  Garter  from  Henry  VII. 

Half  figures,  less  than  life-size;  Federigo  seated  with  a  book  in  his  hand,  and 
his  son  standing  in  front  of  him,  are  in  the  centre  of  the  picture,  listening  to 
a  dissertation ;  on  the  1.  is  the  reader  or  preacher ;  on  the  r.  are  some 
courtiers ;  two  figures  are  in  a  doorway  in  the  background ;  near  the  top  of 
the  picture  is  the  inscription,  “Federigus  Dux  Urbini  Montis  Fe  **.” 
Panel,  51  by  83  in. 

162  THE  RESURRECTION. 

Charles  Butler,  Esq.  Jacopo  Pacchiarotto. 

Figure  of  Christ  in  the  air,  rising  from  the  tomb,  which  is  seen  on  the  r. ; 
three  soldiers  arc  on  the  ground  beside  it.  Panel,  141  ky  10}  in. 


163 

Charles  Butler,  Esq. 


THE  ASCENSION. 


Jacopo  Pacchiarotto. 


The  disciples  and  the  holy  women  kneeling  on  the  ground,  looking  up  to 
the  sky,  where  is  seen  the  figure  of  a  dove.  Panel,  IQ  by  10 j  in. 
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164  SCENES  FROM  THE  LIFE  OF  SAN  ZENOBIO. 

Ludwig  Mond,  Esq.  Sandro  Botticelli. 

The  saint  performing  three  miracles :  casting  out  devils,  raising  a  sick  child, 
and  healing  a  blind  man.  Panel,  26  by  59  in. 

165  A  CASSQNE-FRONT. 

Chables  Butler,  Esq.  Paolo  Uccello. 

Companion  picture  to  No.  157.  Inscribed  on  it  are  the  names  of  three  towns : 
“  Elborgho  ”  (San  Sepolchro),  “  Cita  di  Gastello,'’  and  “  Ang’niari.”  Panel, 
24  by  80  in. 


166  VIRGIN  AND  CHILD. 

Lobd  Windsor.  Berna  da  Siena. 

Small  half  figure  of  the  Virgin,  seated  with  the  Child  on  her  lap,  holding  a 
pomegranate  in  her  r.  hand;  a  gold  cloth  hangs  over  her  chair  and  forms 
the  background.  Panel,  22|  by  16  in. 


167  CORONATION  OF  A  KING. 

Niccolo  Giolfino. 

A  number  of  small  full-length  figures  on  foot  and  on  horseback  in  front  of  a 
castle,  with  the  king  in  the  centre  on  a  grey  horse,  being  crowned  by 
another  man  on  horseback.  Panel,  9J  by  12  J-  in. 


168  A  CASSONE-FRONT. 

Charles  Butler,  Esq.  Florentine  School. 

A  representation  of  the  meeting  of  Solomon  and  the  Queen  of  Sheba. 

Exterior  of  a  palace ;  Solomon  on  the  r.,  with  attendants,  holding  the 
hands  of  the  Queen,  who  is  seen  on  the  1.,  followed  by  her  male  and  female 
attendants  with  camels,  &c.  Panel,  15  by  52  in. 

169  VIRGIN  AND  CHILD,  WITH  ST.  JOHN. 

J.  P.  Heseltine,  Esq.  Sandro  Botticelli. 

Small  full-length  figure  of  the  Virgin  seated  on  a  balustrade,  with  the  Child 
on  her  lap;  He  is  leaning  forwards  to  the  little  St.  John,  who  kneels  on 
one  knee  on  the  1.,  with  hands  clasped;  landscape  background.  Panel, 
18  by  14J  in. 
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170  Portrait  of  A  YOUTH. 

John  R.  Clayton,  Esq.  Masaccio. 

Head  to  1.,  looking  towards  the  spectator;  red  dress,  red  cap ;  dark  back¬ 
ground.  Canvas,  13)  by  10)  in. 


171  BEHEADING  OF  A  KING. 

Niccolo  Giolfino. 

A  number  of  small  full-length  figures,  armed ;  one  of  them  is  bolding  the 
king,  while  another  is  about  to  cut  off  his  head.  Panel,  10  by  111  in. 


172  VIRGIN  AND  CHILD. 

The  Earl  of  Northbrook.  Netherlands  School. 

Small  full-length  figure  of  the  Virgin,  seated  in  an  alcove,  facing  the  spectator, 
holding  the  Child  with  her  r.  hand,  and  resting  her  1.  elbow  on  the  ledge 
beside  her  ;  the  Child  is  caressing  her  chin  with  His  r.  hand,  and  has  His 
1.  arm  round  her  neck.  Panel,  23)  by  16  in. 

173  THE  STORY  OF  NARCISSUS. 

R.  H.  Benson,  Esq.  Franciabigio. 

Beginning  from  the  1.  the  following  scenes  are  represented  in  a  wooded 
landscape : — 

(1)  Narcissus  and  Echo  (the  nymph  turning  into  a  ghost). 

(2)  Narcissus  at  the  fountain. 

(3)  Death  of  Narcissus  (two  figures  stand  by,  a  third  kneels  over  him). 
Panel,  11  by  16  in. 


174  Portrait  of  HUGO. 

The  Earl  Amherst.  Sir  Antonio  More. 

Three-quarter  figure  of  a  man  seated  to  r.  at  a  table,  on  which  he  holds  a 
small  casket  with  his  r.  hand  ;  his  1.  arm  rests  on  the  table  ;  his  head  is 
turned  towards  the  spectator;  in  his  1.  hand  are  a  pair  of  gloves;  black 
dress  ;  dark  background.  Round  the  frame  is  the  following  inscription  : 
“Captus  es  hospes  hares  vivuh  nempe  esse  putaras  Hugonem  0 
Mori  fallere  docta  manus.”  Panel,  44  by  32)  in. 

175  Portrait  of  A  GENTLEMAN. 

Mrs.  Percy  Macquoid.  Holbein. 

Small  bust  facing  the  spectator ;  embroidered  dress,  open  at  the  neck, 
I  ur-trimmed  robe,  black  velvet  cap  with  medallion  ;  a  gold  chain  is  round 
his  neck,  and  he  wears  the  collar  and  order  of  the  Golden  Fleece ;  green 
background.  Panel,  14  by  11  in. 
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176  ENTOMBMENT. 

The  Earl  of  Northbrook.  Ludovico  Carracci. 

The  body  of  Christ,  partly  covered  by  a  white  cloth,  is  being  placed  in  the 
tomb  by  two  men ;  on  the  1.  kneels  St.  Mary  Magdalene  holding  the  crown 
of  thorns  ;  behind  her  stands  the  Virgin,  and  at  the  back  a  woman  holds  a 
torch ;  Calvary  in  the  distance  to  r.  Panel,  16  by  12  in. 


177  VISION  OF  ST.  ILDEPHONSUS. 

The  Earl  of  Northbrook.  Netherlands  School. 

Interior  of  a  large  church  ;  the  Virgin  on  the  1.,  floating  in  the  air  above  an 
altar,  surrounded  by  angels,  two  of  whom  hold  her  robe,  appears  to  the 
saint,  who  kneels  on  the  footpace  of  the  altar,  and  is  about  to  vest  him 
with  a  red  chasuble ;  behind  the  saint  on  the  r.  kneel  three  monks,  one 
holding  an  open  book ;  in  the  background  a  procession  of  monks.  Panel, 
15  by  13i  in. 

178  VIRGIN  AND  CHILD. 

J.  P.  Heseltine,  Esq.  Flemish  School. 

Small  three-quarter  figure  of  the  Virgin  seated  to  r.  itpon  the  ground  under 
a  tree,  holding  the  Child  on  her  lap  ;  her  1.  hand  rests  on  an  open  book 
which  lies  before  her.  Panel,  13  by  9i  in. 


179  VIRGIN  AND  CHILD,  ENTHRONED. 

The  Earl  of  Northbrook.  Mabuse. 

Small  full-length  figure  of  the  Virgin  seated  facing  the  spectator,  holding  the 
Child  on  her  lap,  Who  is  raising  both  hands  to  her  head ;  the  footpace  of 
the  throne  rests  on  four  brackets,  between  which  are  panels  of  bronze  with 
representations  of  David  and  Gideon ;  in  the  centre  space  is  a  pot  with 
roses ;  the  throne  is  of  marble,  with  conch-shaped  canopy  and  semi¬ 
circular  back ;  on  either  side  of  the  picture  is  a  pillar,  and  glimpses  of  a 
landscape  are.  seen  through  columns  on  both  sides  of  the  throne.  Panel, 
17J  by  15  in. 

180  VIRGIN  AND  CHILD. 

The  Earl  of  Northbrook.  Jan  van  Eyck. 

Small  three-quarter  figure  of  the  Virgin  seated  facing  the  spectator,  under  a 
canopy,  holding  the  Child  on  her  lap ;  her  long  fair  hair,  which  falls  over 
her  shoulders,  is  confined  by  a  band  fastened  with  a  jewel  above  the 
forehead  ;  the  Child  is  taking  some  pinks  from  her  with  His  1.  hand,  and 
with  His  r.  hand  caresses  a  parroquet.  Panel,  10  by  in. 
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181  ST.  GILES. 

The  Eabl  op  Northbrook.  Netherlands  School. 

On  the  r.  the  saint,  in  black  hooded  habit  and  grey  mantle,  sits  on  a  bank  ; 
his  r.  hand,  transfixed  by  an  arrow,  rests  on  the  back  of  a  fawn  which  has 
fled  to  him  for  protection;  on  the  1.  is  the  hunting  party,  the  leader  of 
which,  in  dark  dress  and  greenish-blue  surcoat,  is  kneeling  on  one  knee 
begging  pardon  of  the  saint;  beside  him  kneels  a  priest  in  cassock  and 
surplice,  with  a  blue  almuce;  on  the  1.  stands  a  young  man  in  a  crimson 
cloak  and  blue  cap ;  behind  is  a  group  of  youths  and  attendants ;  hilly 
landscape  and  buildings  in  the  backgtound.  Panel,  24  by  18  in. 

182  VIRGIN  AND  CHILD,  WITH  ANGELS. 

Charles  Butler,  Esq.  Early  Flemish  School. 

Small  full-length  figure  of  the  Virgin,  in  a  long  red  cloak,  seated  on  a  balustrade, 
holding  up  the  Child,  Who  stands  on  her  lap,  with  a  pomegranate  in  His 
hand  ;  on  either  side  are  angels,  some  of  them  playing  musical  instruments ; 
in  the  background  is  a  large  house  and  hilly  landscape,  with  buildings  on 
a  height  to  1.  Panel,  12  by  8  in. 

183  ST.  JEROME. 

The  Earl  of  Northbrook.  Antonello  da  Messina. 

Small  full-length  figure  of  the  saint,  seated  on  a  wooden  platform  in  his  study, 
reading  a  book  which  lies  open  in  front  of  him  ;  he  is  dressed  in  his  robes, 
and  his  cardinal’s  hat  lies  on  a  coffer  behind  him  ;  numerous  articles  are  on 
the  table  and  in  the  shelves  at  the  back  ;  on  the  edge  of  the  platform  are 
a  cat,  a  pot  of  pinks,  and  a  pot  with  a  small  orange-tree;  on  the  r.  is  a 
vaulted  hall,  with  slender  columns,  along  which  is  approaching  a  lion  ;  on 
the  1.,  a  room  with  a  window  looking  out  on  a  landscape,  which  is  also 
seen  on  the  r.  Panel,  18  by  14  in. 

184  CALL  OF  ST.  MATTHEW. 

The  Earl  of  Northbrook.  Jan  van  Hemessen. 

On  the  1.,  Christ,  in  a  grey  robe,  facing  the  spectator,  is  turning  towards 
St.  Matthew,  who  is  bending  forward  across  a  counter,  holding  in  his  l.hand 
a  curiously  shaped  bat,  round  which  is  a  brown  scarf ;  on  the  counter 
are  various  articles,  money-box,  account-books,  &c.,  one  of  which  is  open; 
hung  on  i  he  wall  above  is  a  tablet  inscribed,  “  Mat.  9a...  Mar.  2b... 
Luc.  5  f”  ;  standing  at  the  open  door  are  St.  Peter  and  two  other  disciples. 
Panel,  27  by  34  in. 
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185  THE  GAUGER  AND  THE  SMUGGLER. 

Charles  Thomas  Lucas,  Esq.  John  Pettie,  R.A. 

A  Highlander  with  drawn  dagger,  engaged  in  a  desperate  struggle  with  an 
exciseman;  a  keg  of  spirits  lies  on  the  ground  in  front  of  them;  heath 
scene ;  misty  sky.  Signed  and  dated,  “  J.  Pettie,  1868.”  Canvas, 
30  by  24  in. 

Exhibited  in  1868  under  the  title,  “  Tussle  with  a  Highland  Smuggler.” 

186  Portrait  of  J.  G.  ORCHAR,  ESQ. 

J.  G.  Orchar,  Esq.  John  Pettie,  R.A. 

Three-quarter  figure,  seated  to  r. ;  his  1.  elbow  rests  on  a  drawing-hoard,  on 
which  are  some  plans;  his  r.  hand  holds  a  pair  of  compasses;  red  back¬ 
ground.  Signed,  “  J.  Pettie.”  Canvas,  42  by  34  in. 

Exhibited  in  1885. 

187  Portrait  of  THE  PAINTER. 

John  MacWhirter,  Esq.,  R.A.  John  Pettie,  R.A. 

Born  at  Edinburgh,  March  17,  1839 ;  entered  the  Life  School  of  the  Koyal 
Scottish  Academy  at  an  early  age,  and  exhibited  his  first  picture,  “  The 
Prison  Pet,”  at  the  Exhibition  of  that  Academy  in  1859  ;  he  came  to  London 
in  1863,  hut  had  already,  in  1860,  been  represented  at  the  Royal  Academy 
Exhibition  by  a  picture  called  “  The  Armourers  ” ;  from  that  date  his  name 
appears  in  the  catalogue  every  year  up  to  1893,  the  total  number  of  his 
contributions  being  119  ;  he  was  elected  A.R.A.  in  1867,  and  R.A.  in  1873; 
d.  February  20,  1893. 

Head,  turned  slightly  to  r.,  looking  at  the  spectator ;  dark  background. 
Signed  and  dated,  “  J.  Pettie,  1882.”  Cardboard,  11£  by  in. 
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188  A  LADY  OP  THE  SEVENTEENTH  CENTURY. 

The  Corporation  of  Sheffield.  John  Pettie,  R.A. 

Small  three-quarter  figure  standing  to  r. ;  light  blue  dress  of  the  period,  fur- 
trimmed  cloak  hanging  from  her  1.  shoulder  ;  her  1.  hand  holds  a  fan. 
Signed  and  dated,  “  J.  Pettie,  1877.”  Canvas,  11J  by  7J  in. 

Exhibited  in  1877- 

189  THE  LAIRD. 

J.  G.  Orchar,  Esq.  John  Pettie,  R.A. 

Full-length  figure  of  an  old  man,  in  riding  costume,  with  his  hands  in  his 
waistcoat  pockets  and  a  whip  under  his  arm,  standing  at  the  edge  of  a 
cornfield,  looking  towards  another  field  where  the  corn  is  being  cut ;  beside 
him  is  a  dog.  Signed,  “  J.  Pettie.”  Canvas,  22  by  35J  in. 

Exhibited  in  1878. 

190  THE  STEP. 

H.  J.  Turner,  Esq.  John  Pettie,  R.A. 

Interior  of  a  room  ;  an  old  lady  in  a  black  dress,  seated  in  a  high-backed 
chair,  with  her  1.  hand  resting  on  a  stick,  is  watching  a  child  in  long 
blue  dress,  with  fair  hair,  who  is  dancing  before  her ;  beside  her  stands 
a  spinning  wheel  and  between  her  and  the  child  is  a  small  dog.  Signed 
and  dated,  “  J.  Pettie,  1876.”  Canvas,  31  by  47  in. 

Exhibited  in  1876. 


191  THE  JESTER’S  MERRY  THOUGHT. 

John  M.  Keiller,  Esq.  John  Pettie,  R.A. 

A  man-at-arms  and  a  friar,  seated  in  the  bottom  of  a  sandpit,  are  pulling  a 
merry-thought,  while  the  jester,  in  cap  and  bells,  lies  on  the  ground  beside 
the  friar ;  in  front  of  them  are  the  remains  of  a  repast.  Signed, 
“  J.  Pettie.”  Canvas,  60  by  46  in. 

Exhibited  in  1883. 


192  BURGOMASTER  IN  THE  TIME  OF  CROMWELL. 

Edward  Sherard  Kennedy,  Esq.  John  Pettie,  R.A. 

Three-quarter  figure  of  a  man  in  buff  jerkin,  with  ruff,  broad  black  sash,  and 
blue  ribbon  with  medallion,  standing  to  1.  looking  at  the  spectator;  he 
holds  his  hat  in  his  r.  hand  and  a  stick  in  his  l. ;  tapestry  background. 
Signed  and  dated,  “  J.  Pettie,  1875.”  Canvas,  44J  by  32  in. 

Exhibited  in  1875  under  the  title,  “Portrait  in  the  Costume  of  the  Seven¬ 
teenth  Century.” 
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193 

JACOBITES,  1745. 

Eoyal  Academy. 

John  Pettie,  E.A. 

Interior  of  a  room ;  a  group  of  five  Highlanders  standing  listening  to  a 
document  which  is  being  read  to  them  by  an  old  man  in  riding  dress ; 
at  the  door  of  the  room  is  a  Highlander  on  guard  with  drawn  sword  and 
target.  Signed  and  dated,  “  J.  Pettie,  1874.”  Canvas,  34£  by  49  in. 

Exhibited  in  1875.  Diploma  work  deposited  by  the  painter  on  his  election 
as  an  Academician. 


194  THE  CHIEFTAIN’S  CANDLESTICKS. 

Fitzroy  C.  Fletcher,  Esq.  John  Pettie,  E.A. 

See  Legend  of  Montrose. 

Two  Highlanders  standing  one  on  each  side  of  a  chair,  with  drawn  swords  and 
each  holding  aloft  a  blazing  torch  with  the  1.  hand.  Signed,  “  J.  Pettie.” 
Canvas,  63  by  45  in. 

Exhibited  in  1886. 

195  THE  SOLO. 

H.  J.  Turner,  Esq.  John  Pettie,  E.A. 

Interior  of  a  room ;  an  old  man  in  a  black  robe,  with  ruff  and  black  cap, 
sitting  in  a  chair,  with  his  hands  together,  watching  a  little  boy  in  a 
yellow  dress,  with  long  fair  hair,  who  is  beating  a  drum  in  front  of  him. 
Signed  and  dated,  “  J.  Pettie,  1875.”  Canvas,  32£  by  47  in. 


198  TWO  STRINGS  TO  HER  BOW. 

The  Corporation  op  Glasgow.  John  Pettie,  E.A. 

A  girl  in  white  dress,  with  large  bonnet  and  a  blue  shawl  over  her  shoulders, 
is  walking  along  a  lane  between  two  young  men,  with  a  hand  resting  on 
the  arm  of  each.  Signed,  “  J.  Pettie.”  Canvas,  32a  by  47  in. 

Exhibited  in  1887. 


197  THE  ROYALIST. 

The  Corporation  of  Sheffield.  John  Pettie,  E.A. 

Three-quarter  figure,  standing  to  r.,  in  the  costume  of  the  period,  with  his 
1.  hand  on  the  hilt  of  his  sword;  his  r.  hand  holds  a  glove;  wall  back¬ 
ground.  Signed,  “  J.  Pettie.”  Canvas,  26J  by  18  in. 
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198  THE  DISGRACE  OF  CARDINAL  WOLSEY. 

Thomas  Firth,  Esq.  John  Pettie,  E.A. 

Interior  of  a  room;  Wolsey  in  his  robes,  standing,  facing  the  spectator, 
holding  in  his  hands  a  letter ;  the  Duke  of  Norfolk  in  the  act  of  taking 
leave  of  him  ;  behind  are  the  Duke  of  Suffolk,  the  Earl  of  Surrey,  and  the 
Lord  Chamberlain.  (See  ‘King  Henry  VIII.,’  act.  iii.  sc.  2.)  Signed  and 
dated,  “  J.  Pettie,  1869.”  Canvas,  39  by  61  in. 

Exhibited  in  1869. 

199  LATE. 

H.  J.  Turner,  Esq..  John  Pettie,  E.A. 

Small  full-length  figure  of  a  young  man,  in  seventeenth  century  costume, 
hastening  through  a  wood.  Signed,  “  J.  Pettie.”  Canvas,  22  by  15  in. 

200  PORTRAIT  IN  THE  COSTUME  OF  THE  SEVENTEENTH 

CENTURY. 

George  Gurney,  Esq.  John  Pettie,  E.A. 

Half  figure,  standing  to  r. ;  black,  fur-trimmed  robe,  white  ruff,  round  his  neck 
a  red  ribbon  with  medallion.  Canvas,  42|  by  29  in. 

Exhibited  in  1876. 

201  TO  THE  DEATH. 

The  Corporation  of  Sheffield.  John  Pettie,  E.A. 

An  open  space  in  a  wood,  in  which  two  men  in  the  costume  of  the 
seventeenth  century,  one  in  white  and  the  other  in  black,  are  engaged  in 
deadly  combat.  Signed  and  dated,  “  J.  Pettie,  1877.”  Canvas,  35  by  53i  in. 

Exhibited  in  1877  under  the  title  “  Sword  and  Dagger  Fight.” 

202  THE  TIME  AND  PLACE. 

H.  J.  Turner,  Esq.  John  Pettie,  R.A. 

Small  full-length  figure  of  a  man  in  costume  of  the  seventeenth  century,  standing 
in  a  clear  space  in  a  wood,  holding  his  sword  in  his  hand,  with  the  other 
hand  thrust  into  his  pocket.  Signed,  “  J.  Pettie.”  Canvas,  21 J  by  14  in. 

203  TERMS  TO  THE  BESIEGED. 

Henry  Waring,  Esq.  John  Pettie,  E.A. 

A  group  of  six  men,  one  of  whom  is  in  armour,  seated  at  a  long  table  on  a 
raised  dais ;  lacing  them,  on  the  side  of  the  table  nearest  to  the  spectator,  is 
a  man  in  full  armour,  with  his  r.  hand  extended,  addressing  them ;  his 
r.  gauntlet  lies  on  the  floor.  Signed,  “  J.  Pettie.”  Canvas,  42  by  57  in. 

Exhibited  in  1872. 
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204  THE  PURITAN. 

The  Corporation  of  Sheffield.  John  Pettie,  R.A. 

Three-quarter  figure  of  a  man  in  a  buff  jerkin,  standing  to  1.,  bareheaded, 
holding  a  book  in  bis  r.  hand;  he  wears  a  sword,  and  holds  his  sugar-loaf 
hat  behind  him  with  his  1.  hand.  Signed,  “  J.  Pettie.”  Canvas,  27  by 
18  in. 


205  RABBITING. 

J.  G.  Qrchar,  Esq.  John  Pettie,  R.A. 

Two  boys,  one  sitting  over  a  rabbit-hole,  the  other  holding  a  terrier  opposite 
it ;  woods  and  a  house  in  the  background.  Signed,  “  J.  Pettie.”  Canvas, 
174  by  23  in. 


206  THE  HIGHLAND  OUTPOST. 

J.  G.  Orchar,  Esq.  John  Pettie,  R.A. 

Full-length  figure  of  a  Highlander,  with  drawn  sword,  kneeling  with  one 
knee  on  the  rocks  overlooking  a  lake  ;  his  plaid  lies  beside  him.  Signed, 
“  J.  Pettie.”  Canvas,  29  by  22  in. 


207  THE  SALLY. 

The  Corporation  of  Sheffield.  John  Pettie,  R.A. 

A  party  of  armed  men  creeping  out  through  a  small  sally-port  at  night. 

Signed,  “  J.  Pettie.”  Canvas,  32  by  49  in. 

Exhibited  in  1870. 

208  CHALLENGED. 

John  Rhodes,  Esq.  John  Pettie,  R.A. 

Interior  of  a  bedroom;  a  young  man  in  a  dressing  gown,  leaning  against  a 
bed,  holding  a  letter  which  has  apparently  been  brought  him  by  a  man  in 
a  red  cloak,  who  is  seen  going  through  the  doorway.  Signed,  “  J.  Pettie.” 
Canvas,  47  by  35  in. 

Exhibited  in  1885. 

209  Portrait  of  S.  TAYLOR-WHITEHEAD,  ESQ. 

S.  Taylor-Whitehead,  Esq.  John  Pettie,  R.A. 

Half  figure,  turned  slightly  to  r.,  arms  folded  ;  black  velvet  dress,  gold  chain  j 
dark  background.  Signed,  “  J.  Pettie.”  Canvas,  33 j  by  23  in. 

Exhibited  in  1878. 
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210  TREASON. 

The  Corporation  op  Sheffield.  John  Pettie,  R.A. 

A  «roup  of  sis  men,  one  a  cardinal,  seated  in  various  attitudes  round  a 
table  ;  a  sentinel,  with  drawn  sword,  stands  beneath  a  window  on  the  1. 
Signed  and  dated,  “  J.  Pettie,  1867.”  Canvas,  311  by  53  in. 

Exhibited  in  1867. 


211  THE  FLAG  OF  TRUCE. 

The  Corporation  of  Sheffield.  John  Pettie,  R.A. 

Three  men,  the  centre  one  carrying  a  flag  of  truce,  issuing  from  a  gateway ; 
they  are  followed  by  a  crowd  of  women,  the  foremost  of  whom  is  bending 
down  to  kiss  the  hand  of  the  principal  figure,  who  is  dressed  in  black 
velvet,  with  a  chain  of  office  round  his  neck,  and  holds  a  sealed  parchment 
in  his  1.  hand.  Signed,  “J.  Pettie.”  Canvas,  52  by  41  in. 

Exhibited  in  1873. 


212  THE  DRUM-HEAD  COURT-MARTIAL. 

Tnu  Corporation  of  Sheffield.  John  Pettie,  R.A. 

Two  officers  and  a  chaplain  sitting  round  a  drum  outside  a  tent,  which  is 
pitched  at  the  edge  of  a  wood  ;  in  front  of  them  is. a  prisoner  held  by  three 
soldiers;  other  soldiers  behind  them,  one  of  whom  is  holding  the  prisoner’s 
coat;  close  to  the  tent  is  a  cannon.  Signed  and  dated,  “  J.  Pettie,  ’65.” 
Canvas,  27  by  40-1  io* 

Exhibited  in  1865. 


213  SONG  WITHOUT  WORDS. 

George  Gurney,  Esq.  John  Pettie,  R.A. 

Interior  of  a  room ;  full-length  figure  of  a  man  in  black,  with  his  back  turned 
to  the  spectator,  playing  a  violin.  Signed,  “  J.  Pettie.”  Canvas,  231  by 
lG-I  in. 

214  “  HO  !  HO  !  HO  !  OLD  NOLL  !  ” 

Humphrey  Roberts,  Esq.  John  Pettie,  R.A. 

Interior  of  a  tennis  court;  two  men,  one  in  a  red  cloak,  standing  looking  at  a 
youth  who  has  drawn  on  the  wall  a  caricature  of  the  head  of  Cromwell, 
and  written  under  it  “  Old  Noll  ” ;  on  the  wall,  over  the  crown,  is  written 
“  God  save  ye  King  ” ;  other  writing  above.  Signed,  “  J.  Pettie.”  Canvas, 
311  by  44  in. 

Exhibited  in  1874,  under  the  title  “  Ho !  Ho !  Ho  !  ” 
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215  PAX  VOBISCUM. 

H.  J.  Tuknee,  Esq.  John  Pettie,  R.A. 

Full-length  figure  of  a  monk,  seated  near  a  table,  on  which  are  the  remains 
of  a  repast,  with  his  hood  drawn  over  his  head ;  he  is  looking  at  a  mouse 
on  the  floor  in  front  of  him ;  red  curtain  background.  Signed  and  dated, 
“  J.  Pettie,  1868.”  Canvas,  21  by  14 i  in. 

Exhibited  in  1868. 

216  THE  THREAT. 

Lockett  Agnew,  Esq.  John  Pettie,  R.A. 

Three-quarter  figure  of  a  man,  in  full  armour,  with  red  plumes  in  the  helmet, 
standing  in  an  open  gateway,  and  holding  out  his  clenched  r.  hand. 
Signed  and  dated,  “  J,  Pettie,  1875.”  Canvas,  49  by  33  in. 

Exhibited  in  1876. 

217  DISBARRED. 

Dundee  Fine  Akt  Institution.  John  Pettie,  R.A. 

Full-length  figure  of  a  Highlander,  climbing  a  hillside,  over  the  snow, 
carrying  arms,  &c.,  slung  in  a  plaid  over  his  gun  on  his  back,  with  two 
pistols  in  his  r.  hand.  Signed,  “J.  Pettie.”  Canvas,  36  by  26  in. 
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OIL  PAINTINGS— Nos.  218-272. 


All  the  Paintings  and  Drawings  in  this  room  are  by 

Thomas  Stothard,  It.  A. 

In  the  centre  of  the  room  is  a  bust  of  Stothard  by  E.  H.  Baily,  R.A., 
belonging  to  the  Royal  Academy.  Stothard  was  bom  in  London,  August  17, 
1755 ;  at  fifteen  he  was  apprenticed  to  a  draftsman  of  patterns  for  brocaded 
silks,  and  at  the  end  of  this  apprenticeship  began  drawing  illustrations  for  books; 
lie  was  admitted  a  student  of  the  Boyal  Academy  in  1777,  and  exhibited  his 
first  picture,  “Ajax  defending  the  dead  body  of  Patroclus,”  the  following  year; 
he  was  elected  A.R.A.  1791,  E.A.  1794,  and  held  the  office  of  Librarian  ffrom 
1812  to  1834 ;  he  is  said  to  have  designed  5000  book  illustrations,  of  which 
3000  were  engraved ;  he  died  April  27,  1834. 

LENT  BY  PAINTER. 

218  TRIUMPH  OP  CHARLES  V. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  R.A. 

Yictory  is  holding  a  wreath  before  the  king,  who  rides  bareheaded  on  a  white 
horse.  Canvas,  13  by  13£  in. 

219  FETE  CHAMPhTRE,  ER0M  BOCCACCIO. 

Tue  Baroness  Burdett-Coutts.  Thomas  Stothard,  R.A. 

A  number  of  ladies  and  gentlemen  in  the  foreground,  seated  round  a  table, 
near  a  fountain ;  in  the  background  are  other  groups  of  figures.  Canvas, 
10i  by  20  in. 

220  DEATH  OF  A  SOLDIER. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  R.A. 

Soldiers  carrying  a  dead  comrade ;  on  the  1.  is  a  bereaved  wife,  with  her 
children  clinging  to  her.  Canvas,  9  by  II  in. 


1894.] 


WATER  COLOUR  ROOM. 


49 


LENT  BY  PAINTER. 

221  RESCUE  OF  SOPHIA  WESTERN. 

Mrs.  Martin  Colnaghi.  Thomas  Stothard,  R.A. 

Figure  of  a  man  supporting  a  girl  with  one  arm,  and  holding  a  horse  with  the 
other  hand  ;  another  horse  is  behind  him.  Canvas,  9^  by  12£  in.  (oval). 


222  CALYPSO  WITH  HER  NYMPHS  CARESSING  CUPID. 

J.  E.  Taylor,  Esq.  Thomas  Stothard,  R.A. 

Calypso  seated  in  a  landscape,  holding  Cupid,  who  is  caressing  her  ;  six  atten¬ 
dant  nymphs  are  around  her;  one  sitting  behind  her  with  uplifted  hands. 
Canvas,  32  by  57  j  in. 

Exhibited  1814. 

223  RESCUING  THE  FALLEN. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  R.A. 

Three  female  figures  representing  Charity  with  attendant  virtues,  rescuing  a 
fourth  figure  from  sin,  which  is  typified  by  a  serpent.  Canvas,  9  by  11J  in. 

224  HALLOWEEN. 

Henry  Faija,  Esq.  Thomas  Stothard,  R.A. 

Interior  of  a  room ;  a  group  of  people  seated  and  standing  round  a  fire. 
Canvas,  8  by  10>}  in. 


225  DIANA  SLEEPING. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  R.A. 

Nude  figure  of  Diana  asleep  in  a  landscape ;  a  shepherd  and  dog  near  her, 
also  asleep ;  a  satyr  among  some  trees,  and  three  cupids  supporting 
drapery  above.  Canvas,  15£  by  20  in. 

226  VENUS  REDLINING  ON  A  00U0H. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  R.A. 

Nnde  figure  of  Venus  asleep  on  a  couch,  with  Cupid  asleep  beside  her;  a 
crimson  currain  forms  the  background.  Panel,  14|  by  12  in. 

227  AMPHITRITE. 

Rev.  J.  E.  Kempe.  Thomas  Stothard,  R.A. 

Amphitrite,  Neptune,  and  sea-nymphs.  Sketch.  8?  by  14£  in. 

D 
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228  SIX  SKETCHES  IN  ONE  FRAME. 

Madame  Clairat.  Thomas  Stothard,  E.A. 

The  upper  ones  are  probably  scenes  from  ‘  The  Rape  of  the  Lock.’ 


229  ILLUSTRATION  ER0M  COX’S  ‘  SOCIAL  DAY.’ 

Sir  Charles  Robinson.  Thomas  Stothard,  E.A. 

An  old  gentleman  and  lady  and  a  girl  seated  near  a  fire,  having  tea.  Panel, 
8  by  b  in. 


230  ILLUSTRATION  FOR  OYID. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  E.A. 

A  youth  between  two  female  figures,  one  with  an  aureole  round  her  head,  the 
other  with  cupids  and  garlands.  Panel,  65  by  8  in. 

231  SLEEPING  DIANA. 

J.  P.  IIeseltine,  Esq.  Thomas  Stothard,  E.A. 

Partly  nude  figure  of  Diana  asleep  under  a  canopy  ;  a  satyr  is  peeping  round 
at  her ;  nymphs  also  asleep ;  cupids  in  the  air,  one  skootmg  an  arrow. 
Panel,  10  by  18  iu. 


232  ILLUSTRATION. 

James  Orrock,  Esq.  Thomas  Stothard,  E.A. 

Three  figures  of  a  young  man  and  two  women  in  a  landscape.  Panel,  7i  by 
in. 


233  THE  SEVEN  AGES  OF  MAN. 

J.  E.  Taylor,  Esq.  Thomas  Stothard,  E.A. 

A  group  of  figures  representing  the  Ages  of  Man.  Canvas,  30  by  23=1  in. 


234  TAM  0’  SHANTER. 

J.  E.  Taylor,  Esq.  Thomas  Stothard,  E.A. 

Interior  of  a  ruined  abbey  ;  Tam  o’  Shanter,  on  bis  grey  horse,  in  the 
doorway,  gazing  at  the  witches’  dance,  which  is  represented  on  the  1. 
Canvas,  10 i  by  13 J  in. 
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235  THREE  SCENES  EROM  THE  DECAMERON. 

Henby  Yaughan,  Esq.  Thomas  Stothard,  R.A. 

(1)  Group  of  figures  dancing,  in  a  landscape. 

(2)  Group  of  figures  round  a  fountain  in  an  open  courtyard. 

(3)  Group  of  figures  seated  in  a  circle,  under  some  trees. 

Panels  (each),  9  by  6  in. 

236  VENUS  WITH  CUPID,  ATTENDED  BY  THE  GRACES. 

Sib  Chables  Robinson.  Thomas  Stothard,  R.A. 

Venus  seated  in  the  centre,  holding  the  quiver  of  Cupid,  who  is  reaching  up 
towards  it ;  above  them  stand  the  three  Graces,  with  a  garland  of  flowers. 
Canvas,  494  by  39J  in. 

Exhibited  in  1824. 

237  THE  TRIUMPH  OP  PEACE. 

The  Baeoness  Buedett-Coutts.  Thomas  Stothard,  R.A. 

A  female  figure  holding  an  olive  branch ;  a  group  of  figures  on  the  r.  resem¬ 
bling  that  in  No.  233  ;  on  the  1.,  another  female  figure  representing  Victory, 
with  cupids.  Panel,  6  by  Hi  in. 

238  BATTLE  SCENE. 

Mbs.  Mabtin  Colnaghi.  Thomas  Stothard,  R.A. 

A  group  of  numerous  figures  on  horseback ;  one,  on  a  white  horse,  in  the 
act  of  falling.  Panel,  6  by  5  in. 

239  LANDSCAPE. 

J.  P.  Heseltine,  Esq.  Thomas  Stothard,  R.A. 

Outskirts  of  a  wood ;  figures  and  cattle  in  the  foreground.  Canvas,  13  by 
144  in. 

240  SANS  SOUCI. 

Henby  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

Numerous  groups  of  figures,  seated  and  standing  in  a  wooded  landscape  ;  in 
the  foreground  a  boy  is  emptying  fruit  out  of  a  basket.  Panel,  31  by  20  in. 

241  THE  DEATH  OF  DIDO. 

Henby  Faija,  Esq.  Thomas  Stothard,  R.A. 

Figure  of  Dido  seated  on  a  couch,  holding  a  dagger ;  her  sister  is  bending 
over  her;  another  figure  hovers  above.  Panel,  84  by  64  in. 

D  2 
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242 

FEMALE  FIGURE  WITH  CUPIDS. 

PAINTER. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  E.A. 

Female  figure  lying  on  a  couch,  with  several  cupids  round  about  her. 
Canvas,  fij  by  7i  in. 


243  SHAKE  SPERIAN  PROCESSION. 

The  Baroness  Burdett-Coutts.  Thomas  Stothard,  E.A. 

A  procession  of  various  characters  in  Shakespere’s  plays — ‘  The  Merry  Wives 
of  Windsor,’  ‘As  You  Like  It,’  ‘Tempest,’  ‘King  Lear,’  and  ‘  Macbeth.’ 
Panel,  4£  by  15|  in. 

This  picture  was  painted  twice  in  different  sizes  ;  one  of  them  was  exhibited  in 
1821. 

244  A  SLEEPING  BACCHANTE. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  E.A. 

Nude  figure  of  a  Bacchante  asleep ;  behind  her  is  a  cupid  with  a  dart;  a  goat 
is  seen  on  the  1.  Panel,  5  by  7  in. 

Exhibited  in  1822. 


245  FALSTAFF. 

.J.  E.  Taylor,  Esq.  Thomas  Stothard,  E.A. 

Falstaff  seated  in  an  arm-chair,  with  his  arm  round  Doll  Tearsheet,  who  is 
sitting  on  his  knee ;  other  figures  standing  behind.  Panel,  8  by  6  in. 


246  SCENE  FROM  ‘  THE  MERCHANT  OF  VENICE.’ 

Henry  Vaughan,  Esq.  Thomas  Stothard,  E.A. 

Act  iv.  sc.  1.  Canvas,  5  by  6  in. 

247  THE  SAILOR’S  RETURN. 

J.  C.  Horsley,  Esq.,  R.A.  Thomas  Stothard,  R.A. 

Group  of  figures  at  the  door  of  a  cottage;  a  man  and  woman  embracing; 
children  around  them.  Canvas,  21-J  by  16£  in. 

243  ILLUSTRATIONS  FOR  BURNS’S  POEMS. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

Nine  scenes  illustrative  of  Burns’s  Poems.  Cardbcard  (each),  3  by  4  in.  (the 
centre  one  by  4  in.). 
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249  GATHERING  FLOWERS. 

The  Baeoness  Burdett-Coutts.  Thomas  Stothard,  R.A. 

Four  figures  picking  flowers.  Panel,  17  by  5  in. 


250  BATTLE  SCENE. 

Mes.  Maetin  Colnaghi.  Thomas  Stothard,  R.A. 

Study  for  the  mural  decoration  of  Burleigh  House.  Stothard  was  engaged 
by  the  Marquis  of  Exeter  to  decorate  with  paintings  the  grand  staircase  of 
Burleigh  House,  in  Northamptonshire ;  for  this  he  made  three  designs : 
War,  Intemperance,  and  the  Descent  of  Orpheus  into  Hell ;  the  work 
occupied  him  five  summers,  from  1799  to  1803.  Canvas,  23  by  25  in. 


251  THE  TRIUMPH  OF  BRITANNIA. 

J.  E.  Taylor,  Esq.  Thomas  Stothard,  R.A. 

Britannia  in  a  chariot  drawn  by  two  white  horses,  accompanied  by  various 
figures  ;  the  figures  of  Fame  and  Victory  flying  in  the  air  above.  Panel, 
11  by  37  in. 

Exhibited  in  1817. 

252  THREE  LADIES  READING. 

The  Baroness  Burdett-Coutts.  Thomas  Stothard,  R.A. 

Three  female  figures  seated  in  a  wood.  Panel,  17  by  5  in. 


253  CUPID  BOUND. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A 

A  glade  in  a  wood;  Cupid  surrounded  by  five  nymphs,  one  is  binding  him 
to  a  tree.  Panel,  15£  by  11  in. 


254  ILLUSTRATIONS  FOR  BURNS’S  POEMS. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

Six  scenes  from  Burns's  poems,  with  a  portrait  of  the  poet  in  the  centre. 
Cardboard  teach),  3  by  4  in. 
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255  CYMON  AND  IPHIGENIA. 

Henry  Faija,  Esq.  Thomas  Stothard,  R.A. 

Full-length  figure  of  Cymon  standing,  leaning  on  Lis  staff,  contemplating 
Iphigenia  asleep  upon  the  ground ;  another  nymph  asleep  in  the  back¬ 
ground.  Canvas,  17  by  144  in. 

256  TRITON  DEFYING  THE  TEMPEST. 

Henry  Faija,  Esq.  Thomas  Stothard,  R.A. 

Figure  of  a  Triton,  holding  a  trident  and  riding-  sea-horses.  Canvas,  13  by 
10  in. 


257  FIGURES  BATHING. 

Madame  Clairat.  Thomas  Stothard,  R.A. 

Landscape,  with  figures  bathing  in  a  pond  in  the  foreground ;  others  on  the 
bank.  Panel,  10  by  74  in. 


258  PRINCESS,  FROM  '  THE  ARABIAN  NIGHTS.’ 

The  Baroness  Burdett-Coutts.  Thomas  Stothard,  R.A. 

A  group  of  female  figures,  in  Eastern  dress,  seated  and  standing  under  some 
trees,  looking  up  at  a  bird  which  is  fluttering  above  them.  Panel,  18  by 
10  in. 

Exhibited  in  1828. 


259  THE  TRIUMPH  OF  THETIS. 

Algernon  Graves,  Esq.  Thomas  Stothard,  R.A. 

Thetis,  in  a  triumphal  chariot,  surrounded  by  nymphs  and  cupids.  Panel, 
23  by  174  in. 


260  SANS  SOUCI. 

TnE  Baroness  Burdett-Coutts.  Thomas  Stothard,  R.A. 

Fete  ch  am  pet  re  in  the  park  at  Hafod.  Similar  composition  to  No.  240. 
Panel,  18  by  10  in. 
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281  THE  GOLDEN  AGE. 

G.  A.  Stqbey,  Esq.,  A.R.A.  Thomas  Stothard,  R.A. 

Numerous  figures  on  a  wooded  knoll  near  the  sea ;  cupids  at  a  forge  in  the 
foreground ;  two  nude  female  figures  standing  on  the  r.,  one  holding  a 
cockatoo.  Canvas,  53  by  40  in. 


282  THE  JUDGMENT  OF  PARIS. 

Ukv.  J.  E.  Kempe.  Thomas  Stothard,  R.A. 

Paris  seated  on  the  1.,  presenting  the  apple  to  Venus,  behind  whom  stand 
Juno  and  Minerva.  Canvas,  19  by  25|  in. 


263  THE  CHILDREN  IN'  THE  WOOD. 

Sib  Charles  Robinson.  Thomas  Stothard,  R.A. 

The  wicked  uncle,  in  a  red  robe,  is  delivering  up  the  two  children  to  the 

two  ruffians,  each  of  whom  takes  a  child  on  the  saddle  in  front  of  him. 
Canvas,  49  by  39  in. 

Exhibited  in  1818. 

264  THE  CANTERBURY  PILGRIMS. 

A.  EL  Hallam  Murray,  Esq.  Thomas  Stothard,  R.A. 

Procession,  of  numerous  men  and  women  on  horseback,  representing  the 
different  characters  in  Chaucer’s  poem.  Panel,  14  by  544  in. 

265  LEAVING  HOME  :  FROM  GOLDSMITH’S  ‘DESERTED 

VILLAGE.’ 

A.  H.  Hallam  Murray,  Esq.  Thomas  Stothard,  R.A. 

Group  of  seven  figures,  headed  by  an  old  man,  proceeding  along  a  road  under 
some  trees.  Canvas,  19  by  28J  in. 


266  JACOB’S  DREAM. 

Lord  Wantage.  Thomas  Stothard,  R.  \. 

The  sleeping  figure  of  Jacob  in  the  centre  of  the  picture  ;  angels  seen  above. 

Canvas,  50  by  39  in. 

Engraved  in  Macklin’s  Bible. 
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267  FETE  CHAMPETRE. 

Henry  Yauchan,  Esq.  Thomas  Stothard,  R.A. 

Groups  of  figures  on  a  wooded  slope ;  slightly  different  from  Nos.  240  and 
260.  Pane!,  18  by  IO5  in. 


268  THE  CHILDREN  OF  TIPP00  SAHIB  GIVEN  UP  TO 

LORD  CORNWALLIS. 

Algernon  Graves,  Esq.  Thomas  Stothard,  R.A. 

Lord  Cornwallis,  attended  by  two  officers,  standing  in  the  midst  of  a'group 
of  Orientals,  some  of  whom  are  kneeling.'  Panel,  20  by  26  in. 

269  BURNS  AND  HIGHLAND  MARY. 

Mrs.  M.  H.  Colnaghi.  Thomas  Stothard,  R.A. 

Small  full-length  figures  of  a  man  and  woman  seated  in  a  wood.  Panel,  9a 
by  7i  in. 


270  A  FISHER-BOY. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  R.A. 

A  hoy  carrying  a  fishing-rod,  getting  over  a  fence,  disturbs  some  wild  fowl 
in  a  pool.  Panel,  11  by  8  in. 


271  GROUP  OF  FIGURES  DANCING. 

A.  H.  Hallam  Murray,  Esq.  Thomas  Stothard,  R.A. 

Illustration  for  Boccaccio’s  Decameron ;  The  Seventh  Day ;  a  group  of 
figures  dancing  under  some  trees.  Pane],  8-J-  by  6£  in. 

272  THE  TRIUMPH  OF  THETIS. 

Madame  Clairat.  Thomas  Stothard,  R.A. 

A  smaller  version  of  No.  259.  Canvas,  9J  by  in. 
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LENT  BY 

* 

1  A  Love  Scene.  Indian  ink,  tinted. 
Andrew  Drummond,  Esq. 

i  PAINTER 

Thomas  Stothard,  R.A. 

2  The  Seasons.  Two  drawings.  Sepia. 
Henry  Vaughan,  Esq. 

Thomas  Stothard,  R.A. 

3  Life  Study.  Pen  and  ink. 

Royal  Academy. 

Thomas  Stothard,  R.A. 

4  Scenes  from  ‘  Clarissa  Harlowe.’  Five  drawings  in  one  frame. 


Sepia. 

Andrew  Drummond,  Esq. 

Thomas  Stothard,  R.A. 

5  Scenes  prom  ‘  Comus.’  Two  drawings  in  one  frame.  One  in  pen 
and  ink,  the  other  in  sepia  and  pen  and  ink. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  E.A. 


6  Eve.  Water  colour. 

Henry  Vaughan,  Esq. 

Thomas  Stothard,  R.A. 

7  Scenes  from  ‘  The  Spectator.’  Three  drawings  in  one  frame. 


Water  colour. 

Manchester  Whitworth  Institute. 

Thomas  Stothard,  R.A. 

8  Book  Illustrations.  Three  drawings  in  one  frame.  Water 
colour. 


Andrew  Drummond,  Esq. 

Thomas  Stothard,  R.A. 

9  Design  for  Tapestry.  Water  colour. 
George  Salting,  Esq. 

Thomas  Stothard,  R.A. 

10  Original  Sketch  for  the  Design  of  the  Wellington  Shield, 


See  No.  33.  Sepia. 

James  Knowles,  Esq. 

Thomas  Stothard,  R.A. 
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11  Theatrical  Characters.  Six  drawings  in  one  frame.  Water 

colour.  In  the  centre  is  a  sepia  drawing. 

Louis  Huth,  Esq.  Thomas  Stothard,  R.A. 

12  Scenes  from  ‘  The  Spectator.’  Three  drawings  in  one  frame. 

Water  colour. 

Manchester  'Whitworth  Institute.  Thomas  Stothard,  R.A. 

13  Book  Illustrations.  Three  drawings  in  one  frame.  Water 

colour. 

Andrew  Drummond,  Esq.  Thomas  Stothard,  R.A. 

14  Design  for  Tapestry.  Water  colour. 

George  Salting,  Esq.  Thomas  Stothard,  R.A. 

15  Life  Study.  Pen  and  ink. 

Royal  Academy.  Thomas  Stothard,  R.A. 

16  The  Seasons,  Two  drawings  in  one  frame.  Sepia. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

17  Scenes  from  £  Clarissa  Harlowe.’  Live  drawings  in  one  frame. 

Sepia. 

Andrew  Drummond,  Esq.  Thomas  Stothard,  R.A. 

18  Cupid  and  Amorini.  Water  colour. 

George'  Salting,  Esq.  Thomas  Stothard,  R.A. 

19  Scene  from  c  The  Deserted  Village.’  Water  colour. 

Ret.  J.  E.  Kempe.  Thomas  Stothard,  E.A. 

20  The  Genius  of  the  Artists’  Fund  Sheltering  Old  Age  and 

Childhood.  Water  colour. 

Henry  Faija,  Esq.  Thomas  Stothard,  R.A. 

21  Scene  from  ‘  Clarissa  Harlowe.’  Sepia. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 
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22  View  of  Dumfries  Water  colour. 

George  Salting,  Esq.  Thomas  Stothard,  R.A. 

23  The  Hop-Gatherers.  Study  in  pen  and  bistre, 

George  Salting,  Esq.  Thomas  Stothard,  R.A. 

24  A  Tiger.  Water  colour. 

Sir  Charles  Robinson.  Thomas  Stothard,  R.A. 

25  Cradle  Hymn.  Water  colour. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

26  Illustrations.  Three  drawings  in  one  frame.  Pen  and  sepia. 

Sir  Charles  Robinson.  Thomas  Stothard,  R.A. 

27  Shooting  for  the  Silver  Gun,  Dumfries.  Water  colour. 

Sir  Charles  Robinson.  Thomas  Stothard,  R.A. 

28  Hermit  of  the  Dale.  Watercolour.  Signed,  “T.  Stothard.” 

Louis  Huth,  Esq.  Thomas  Stothard,  R.A. 

29  Scene  from  the  ‘  Vicar  of  Wakefield.’  Water  colour. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

30  Scenes  from  Gesner’s  Idylls  :  Cain  and  Abel.  Three  drawings 

in  one  frame.  Water  colour. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  R.A. 

31  Scenes  from  ‘  The  Eape  of  the  Lock.’  Three  drawings 

in  one  frame.  Water  colour. 

J.  P.  Heseltine,  Esq.  Thomas  Stothard,  R.A. 

32  Design  for  Decoration  of  Staircase  at  Burleigh.  Water 

colour. 

George  Salting,  Esq. 


Thomas  Stothard,  R.A. 
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33  The  Wellington  Shield,  as  finally  executed.  (See  also  No.  10.) 
Etching. 

This  shield,  3  feet  4  inches  in  diameter,  was  executed  in  silver-gilt  at  the 
cost  of  7000/.,  and  presented  to  the  Duke  of  Wellington  by  the  merchants 
and  bankers  of  London.  It  was  subscribed  for  and  designed  after  the 
Peninsular  Campaign  and  before  Waterloo.  The  work  was  competed  for 
by  the  London  goldsmiths,  who  are  said  to  have  all  applied  to  Stothard 
for  a  design.  He  agreed  to  give  it  to  Ward  and  Green,  of  Ludgate,  who 
were  accordingly  successful  in  the  competition. 

Stothard  not  only  made  the  sketches  and  careful  finished  drawings,  but 
himself  modelled  all  the  compartments  in  clay  for  the  guidance  of  the 
working  silversmiths.  These,  however,  were  so  inefficient,  that  to  protect 
his  reputation  he  subsequently  etched  his  -whole  work  with  his  own  hand 
— at  its  full  size — and  published  it  as  an  authentic  record  of  his  design. 

The  finished  shield  as  here  shown  in  this  etching  differs  in  several 
respects  from  the  original  sketch  (No.  10),  notably  as  regards  the  central 
compartment,  which  -was  at  the  last  moment  changed  by  the  artist  into 
the  equestrian  group  of  the  Duke  and  his  generals,  with  Victory  about  to 
place  the  laurel  on  the  Duke’s  head,  and  Anarchy,  Discord,  and  Tyranny 
lying  beneath  his  horse’s  feet.  There  are  also  ten  compartments  instead 
of  eight,  the  series  commencing  with  the  Battle  of  Assaye,  and  ending 
with  the  Bestowal  of  the  Ducal  Coronet  by  the  Prince  Eegent. 

James  Knowles,  Esq.  Thomas  Stothard,  E.A. 


34  Scenes  from  Gesner’s  Idylls.  Three  drawings  in  one  frame. 
Water  colour. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  E.A. 


35  Three  Drawings  in  a  Frame. 

(1)  Illustration  for  ‘  The  Rape  of  the  Lock.’ 

(2)  The  Confirmation. 

(3)  The  Triumph  of  Thetis. 

Water  colour. 

J.  P.  Heseltine,  Esq.  Thomas  Stothard,  R.A. 

36  Cupid  and  Campaspe.  Water  colour. 

Loui3  IIutu,  Esq.  Thomas  Stothard,  E.A. 


37  Illustration  for  Charlotte  Smith’s  Poems.  Water  colour. 
IIenry  Vaughan,  Esq.  Thomas  Stothard,  E.A. 


38  Figure  Studies.  Two  drawings  in  one  frame.  Sepia. 

Sir  Charles  Eobinson.  Thomas  Stothard,  E.A. 
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39  Shooting  for  the  Silver  Gun,  Dumfries.  Water  colour. 

Sir  Charles  Robinson.  Thomas  Stothard,  R.A. 

40  Scene  from  ‘  Clarissa  Harlowe.’  Sepia. 

Henry  'Vaughan,  Esq.  Thomas  Stothard,  R.A. 

41  Illustrations  for  ‘The  Novelist’s  Magazine.’ 

(1)  Les  Confidences. 

(2)  The  Magdalen. 

Pen  and  bistre. 

George  Salting,  Esq.  Thomas  Stothard,  R.A 

42  Illustrations  for  ‘  The  Pleasures  of  the  Imagination.’  Four 

drawings  in  one  frame.  Water  colour. 

Sir  Charles  Robinson.  Thomas  Stothard,  R.A. 

43  Bath  of  Venus.  Water  colour. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  R.A. 

44  Female  Figure.  Lithograph  in  lithographic  ink, 

J.  P.  Heseltine,  Esq.  Thomas  Stothard,  R.A. 

45  Queen  Boadicea  haranguing  the  Britons  before  Battle  with 

the  Romans.  Pen  and  bistre. 

Louis  Huth,  Esq.  Thomas  Stothard,  R.A. 

46  Illustrations  of  the  Months.  Eight  drawings  in  one  frame. 

Sepia. 

Sir  Charles  Robinson.  Thomas  Stothard,  R.A. 
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BLACK  AND  WHITE  BOOM. 

WATER  COLOUR  DRAWINGS— Nos.  47-67- 

BY 

WILLIAM  BLAKE. 


The  following  twenty-one  Sketches  are  a  replica  set  of  Illustra¬ 
tions  of  the  Book  of  Job,  executed  by  William  Blake  in  1821,  for 
the  late  John  Linnell,  the  landscape  painter.  They  are  lent  by 
The  Linnell  Family. 


47  “  Thus  did  Job  continually.” — Job  i.  5. 

48  “When  the  Almighty  was  yet  with  me,  when  my  children  were 

about  me.”  “  There  was  a  day  when  the  sons  of  God  came 
to  present  themselves  before  the  Lord,  and  Satan  came  also 
among  them.” — Job  xxix.  5,  and  i.  6. 

49  “Thy  sons  and  thy  daughters  were  eating  and  drinking  wine 

in  their  eldest  brother’s  house :  and,  behold,  there  came  a  great 
wind  from  the  wilderness,  and  smote  the  four  corners  of  the 
house,  and  it  fell  upon  the  young  men,  and  they  are  dead.” — 
Job  i.  18,  19. 
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50  “  And  I  only  am  escaped  alone  to  tell  tliee.” — Job  i.  19. 

51  “  So  Satan  went  forth  from  the  presence  of  the  Lord.” — Job  ii.  7. 

52  “  And  smote  Job  with  sore  boils  from  the  sole  of  his  foot  unto 

his  crown.” — Job  ii.  7. 

53  “  And  when  they  lifted  up  their  eyes  afar  off,  and  knew  him  not, 

they  lifted  up  their  voice,  and  wept ;  and  they  rent  every 
one  his  mantle,  and  sprinkled  dust  upon  their  heads  toward 
heaven.”—  Job  ii.  12. 

54  “  Let  the  day  perish  wherein  I  was  born.” — -Job  iii.  3. 

55  “  Then  a  spirit  passed  before  my  face ;  the  hair  of  my  flesh  stood 

up.” — Job  iv.  15. 

56  “  The  just  upright  man  is  laughed  to  scorn.” — Job  xii.  4. 

57  “  Thou  scarest  me  with  dreams,  and  terrifiest  me  through  visions.” 

—Job  vii.  14. 

58  “  I  am  young,  and  ye  are  very  old ;  wherefore  I  was  afraid.” — 

Job  xxxii.  6. 

59  “Then  the  Lokd  answered  Job  out  of  the  whirlwind.” — Job 

xxxviii.  1. 

60  “  Wheee  wast  thou  when  I  laid  the  foundations  of  the  earth  ?  ” 

“  When  the  morning  stars  sang  together,  and  all  the  sons  of 
God  shouted  for  joy?” — Job  xxxviii.  4,  7. 


61  “  Behold  now  behemoth,  which  I  made  with  thee.” — Job  xl.  15. 
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62  “  Thou  Last  fulfilled  the  judgment  of  the  wicked.” — Job  xxxvi.  17. 

63  “I  have  heard  of  thee  by  the  hearing  of  the  ear ;  but  now  mine 

eye  seeth  thee.’’ —  Job  xlii.  5. 

64  “  And  my  servant  Job  shall  pray  for  you.” — Job  xlii.  8. 

£  5  “  Every  man  also  gave  him  a  piece  of  money.” — Job  xlii.  11. 

66  “  In’  all  the  land  were  no  women  found  so  fair  as  the  daughters  of 

Job.” — Job  xlii.  15. 

67  “So  the  Lord  blessed  the  latter  end  of  Job  more  than  his 

beginning.” — Job  xlii.  12. 


[  65  j 
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NAMES  OF  THE  CONTRIBUTORS  OF  PAINTINGS. 

H.M.  The  Queen,  76,  84,  66,  161 


Abrrcorn,  The  Duke  of,  K  G.,  115 
Abingdon,  The  Corporation  of,  99 
Agnew,  Lockett,  Ksq  ,216 
Agnew,  William,  Esq.,  17,  21,  44,  47,  162, 
137 

Aitken,  John,  Esq.,  3 

Amherst,  The  Earl,  57,  81,  86, 117,  127, 174 
Anonymous.  105,  106,  121,  145-147,  155, 
156,  167,  171 

Belhaven  and  Stenton,  Lord,  69 
Benson,  R.  H.,  Esq.,  173 
Bogle,  Lockhart,  Esq.,  70 
Burdett-Coutts,  The  Baroness,  219,  237, 
243,  249,  252,  258,  260 
Burton,  Lord,  26,  35,  38,  45,  134,  136 
Butler,  Charles,  Esq.,  42,  51,  67,  77,  108, 
112,  123,  144,  148,  150,  154,  157,  159,  160, 
162,  163,  165,  168,  182 

Clairat,  Madame,  228,  257,  272 
Clayton,  John  R.,  Esq.,  170 
Column,  J.  J.,  Esq.,  M.P.,  15 
Colnaghi,  Martin  H.,  Esq.,  60,  65,  71,  85 
Colnaghi,  Mrs.  M.  H„  221,  238,  250,  269 
Crews,  Charles  T.  D.,  Esq.,  43 
Currie,  Sir  Donald,  K.C.M.G.,  M.P.,  13, 
19,  25 

Deedes,  Mrs.,  98 

Duudee  Fine  Art  Institution,  217 

Faija,  Henry,  Esq.,  221,  241,  255,  256 
Falcke,  Isaac,  Esq.,  218,  220,  223,  225,  226, 
270 

Firth.  Thomas,  Esq.,  198 
Fletcher,  Fitzroy  C.,  Esq.,  194 
Frere,  John  Tudor,  Esq.,  32,  36 

Glasgow,  The  Corporation  of,  30,  73,  87, 196 
Graves,  Algernon,  Esq.,  259,  268 
Gurney,  George,  Esq.,  200,  213 

Hertz,  Miss  Henrictte,  149 
Heseltine,  J.  P.,  Esq  ,  169,  178,  231,  239 


Heywood-Lonsdale,  A.  P.,  Esq.,  125 
Hillingdon,  Lord,  107.  122 
Holford,  Captain,  C.I.E.,  48,  49,  55,  102 
Holmes,  George,  Esq.,  2,  6,  27,  28 
Horsley,  J.  C.,  Esq.,  R.A.,  247 
Horsley,  Mrs.,  9 

Ionides,  Constantine  Alexander,  Esq.,  59, 
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122 

Berghem,  Nicholas  [1620 — 1683]..  51,  55 
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Francia  —  Francesco  Raibolini,  called  II 
[1450— th  17]  ..152 

Franciabigio — Francesco  Bigi,  called  [1482 
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5,  22,  31,  34.  99,  101,  104,  132,  139 
Gelder,  Arent  de  [1645 — 1727]. ..66 
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Owen,  William,  R.A.  [1769 — 1825]. ..9 
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160,  162,  163 
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73,  76,  89 

Savoldo,  Gian  Girolamo  [c.  1480 — 'aft.  1548] 
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Wilson,  Richard,  R.A.  [1714 — 1782]. ..30, 
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Wouverman,  Philip  [16 1  r — 1668b. .63 


[  68  ] 


INDEX  No.  3. 


NAMES  OF  THE  CONTRIBUTORS 
DRAWINGS- 


Drummond,  Andrew,  Esq.,  1,  4,  8,  13,  17 


Linnell 


OF  WATER  COLOUR 


Family,  The,  47-67 


Faija,  Henry,  Esq.,  20 
Falcke,  Isaac,  Esq.,  30,  34,  43 
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